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Shana Roberts Colburn 
 
My dissertation is a story of journey. In one sense it speaks to the ways in which my 
assistant, Fei, and I decided to attempt research inside a very small internet radio station that I 
came to call Youth Web Radio (YWR) for the purposes of this dissertation. YWR was the first 
licensed internet radio station in China. It was a station intended for a young audience. It was 
also the brainchild of the Beijing Communist Youth League and the product of university-
educated creatives. It operated out of Beijing from 2005 to 2018, and fully closed down due to a 
lack of the resources necessary to make a full transition from a project of the party-state to a 
viable profit-generating commercial organization. At times the story I write moves around the 
idea of fieldwork. The actual time I spent in the field was from November 2014 to July 2015. But 
the journey that I write in this dissertation entails more than the days when we were on the 
ground in Beijing for the research. It includes narrative that speaks to how previous trips and life 
experiences started to build an energy and desire in me to do some kind of post graduate work in 
China, or rather on an aspect of what I had been experiencing in China, which had much to do 
with education. It also includes narrative that speaks to the circuitous path it took to find YWR as 
a field site, but also as a focus or draw for an attempt at ethnography.  
At other times the story I write moves around the conception of time though never in a 
straightforward explicated sense—more so in the way the narratives reach into different pockets 
of my life at different moments, and find their way into the story. I somehow couldn’t write this 




from the task at hand, which was to tell an ethnographic tale of a sole fieldwork experience. Yet 
in the sense of lens and connection, they felt utterly important to our story and as if to leave them 
out meant leaving out a piece of the truth of the writing. Though this story is about my personal 
journey, I write it as our story due to the ways in which it is also about the different people I 
have encountered in my life in time and in place, to of course include the fieldwork experience, 
and who I see as contributors to the way the story unfolds—scholars, thinkers, friends—and in 
the sense of this being an anthropological endeavor as interlocutors as well. In this dissertation, 
lived transition is about both interlocutor and anthropologist, the story the interlocutor tells and 
that the anthropologist writes is also about the transition in which the anthropologist herself is 
engaged. Through this lens of lived transition the dissertation speaks to my own life and in doing 
so speaks to how a group of young people narrated “becoming a company” and “internet radio” 
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 It’s taken a literal army of individuals to bring me to this moment. I fear that it is not 
humanly possible to name everyone here who should be acknowledged for helping me complete 
this dissertation. But I firmly believe in the power of human connection, so I trust that if my 
memory fails me in recalling someone or if the space on this page is not enough for all the names 








First and foremost, for Marcus 
 
 
I dedicate this work to all of those pioneers who were brave enough to say, “I want to learn,” 
and in the process thrust themselves out of the familiar and into the unknown. Your spirits 









(1) Standard single-spaced Chicago-style block quotes taken from the literature. 
(2) (My) poetry in italics and single-spaced. 
(3) Diary block and double-spaced. 
(4) Main chapter narrative following normal academic writing convention. 
(5) Published poetry by established poets cited and blocked accordingly. This includes 
excerpts taken from academic literature not originally intended to be “poetry.” 




(7) Term as expression seen in the form of a list. 
Beginning(s)  
Governed by such concerns a humanistic study can responsibly address itself to politics 
and culture. But this is not to say that such a study establishes a hard-and-fast rule about 
the relationship between knowledge and politics. My argument is that each humanistic 
investigation must formulate the nature of that connection in the specific context of the 
study, the subject matter, and its historical circumstances. [Said (1978) 2003, 15] 
 
I am really wondering about what it means to write from my heart space. Too flowery. 
This is what I worry about sometimes. I worry that when I write from heart that my words 
somehow float above what is real and true. What really needs to be said. The words that 
might not always be as pretty. Simple words. Hard words. Uncomfortable words. Does  
heart speak these as well? Does heart know the pain of these words? Able to articulate. 
Able to show that of the human, which must always be with one foot on the ground. One 
foot in the mud. In the dirt. Does heart realize that the divine in the human must always 
see human? See pain. Feel pain. The rainbow is there. But the rainbow can never really 
touch the ground in the same way human does. The words of heart must do this. Must do 
this labor. Figure out how to do this work. To speak divine in the language of us. Of our 
sadness. Our hardship, and yes our beauty too. Can the words of heart do this? Can 
heart do this? This is my quandary. My question. My concern. If I am to give to this, of 
this, from heart, then how must I, can I, also keep it of world? For it is world where heart 
must do its real work. It is in body, in blood, in this world that only heart can really live 
and be and thrive. There locked away in the cavity of the chest. Protected by skin, muscle, 
tissue, blood. There locked away in order to beat. And to keep beating. In order to be 
conduit. To be channel. It is its job. And so the words spoken must be true to this. To this 
lived experience of heart in body. Beating slow. Beating fast. Beating with skip, skip. Yet 
continuing to beat. That is its language. Its special language. Word must be true to this.  
 
Whether serendipity or a fascination buried by my stubbornness to pull through a project 
I was trying to craft on the South Koreans in Beijing, in July of 2012, my attentions were 
drawn away from the Koreans in Beijing and drawn to radio in China. I was in my home 
in Charleston, South Carolina sitting at a table in my husband’s studio when the Leonard 
Lopate Show came on with an episode titled “The Chinese Media.”1As Lopate and his 
guests discussed censorship in the Chinese media, issues such as the Great Firewall and 
social media,2I started to feel uncomfortable with the direction of the narrative. It felt as 
																																																								
1	For the full episode, please see http://www.wnyc.org/story/223817-chinese-media/. 




if the real purpose of Lopate’s interview was to talk about censorship, not the media 
industry as a whole. I immediately began working an idea for a project through my head. 
I wanted to say something about the individuals inside the industry: their contributions, 
thoughts and desires in relation to the state’s intentions and systematic control. My days 
in China as a teacher and student had shown me a world full of expression and freedom 
in thought that countered what I was hearing on the show. Censorship was just one piece 
of a different story that I felt I could tell.3[Diary] 
Bei Bei was one of the five Olympic mascots, called fuwa. Their English name had been 
Friendlies, until it was discovered that the word connoted a noncompetitive soccer match. 
It also was made up of friend and lies. Now the mascots were called fuwa in English, too. 
There were five animated fuwa, each colored a shade of the Olympic rings. The first 
character of the mascots’ names—Bei Bei, Jing Jing, Huan Huan, Ying Ying, Ni Ni—
spelled out “Beijing welcomes you” (Beijing huanying ni). [Meyer 2008, 203] 
 
In this dissertation I write of my personal journey discovering Youth Web Radio (YWR), 
an internet radio station for young people that operated out of Beijing, China from 2005 to 2018. 
YWR was not the kind of station I had originally hoped to attempt research in. My assistant, Fei, 
and I initially sought to gain access to a traditional station that aired talk radio. By that point, I 
had designed a project around looking at the production process of a talk show that might allow 
for a deeper understanding of the role of government on the ground, as well as the subjectivities 
of the radio workers involved in production. When our application to this traditional station was 
denied, our contact, a friend of Fei’s, offered us YWR as an alternative. We decided to make the 
																																																								
3	What I say here is related to Renato Rosaldo’s observations on personal experience and the ways in 
which it might contribute to “field preparation” in the sense of allowing us to interpret what we are being 
told by our interlocutors with more connection and thus accuracy (1993, 8). He makes this claim from his 
own experience of losing his first wife, Michelle Rosaldo, and how his grief helped him understand more 
deeply what the Ilongot shared of their relationship to bereavement and the practice of headhunting. My 
own point acknowledges how personal experience structured my thinking, and thus drove my desire to do 




change mainly because it felt as if YWR was really our only option. This happened in May 2014, 













The obstacles did not stop with the field site, however. Two more problems arose. The 
first had to do with my visa. A professor from the Beijing Foreign Studies University (BFSU) 
had agreed to sponsor me in March, but in June the school’s administration denied this request 
on the grounds that our relationship was not based on previous collegial work. I pursued a few 
different avenues following this disappointment, including two supported application requests 
and a final denial from the Communication University of China (CUC). I wasn’t able to fully 
resolve things until late October when my Chinese friend, Field, helped me obtain alternative 
sponsorship. As I had received approval for the research from the radio station by that point, it 
seemed reasonable that I would not have institutional backing from a Chinese university in the 
form of a student visa, which was standard for PhD researchers.4The second problem was getting 
the project passed by the Institutional Review Board (IRB) at Teachers College (TC). At one 
point in a Skype meeting, a key Board member recommended I drop the project in Beijing 
altogether and instead study a radio station in the U.S. She had multiple concerns that prompted 
her suggestion: they included my safety, the safety of the study participants, as well as my ability 
																																																								
4	My assumption here is that a Chinese university would have offered support in both gaining access to a 




to garner the in-depth and more personal information I was hoping people would share with me. 
In the end, the TC IRB passed the study after a total of four reviews, concomitant revisions, and 
the Skype meeting. This happened three days after we arrived in China, which was Thursday, 
November 6, 2014. My husband and I flew out of Chicago O’Hare International Airport, and into 
Beijing Capital International Airport, meeting Fei and Miao and officially marking the end of the 
road to YWR.  
 
 A Leaf 
 
 A leaf, one of the last, parts from a maple branch: 
 it is spinning in the transparent air of October, falls 
 on a heap of others, stops, fades. No one 
 admired its entrancing struggle with the wind, 
 followed its flight, no one will distinguish it now 
 as it lies among other leaves, no one saw 
 what I did. I am 
 the only one. 
 [Maj, Bronislaw, translated from the Polish by Czeslaw Milosz and Robert Hass] 
 
These obstacles shaped the political nature of the journey before I had even set foot in the 
station. They brought to the foreground issues in regards to an American attempting to study the 
Chinese media from both the Chinese and U.S. side. In real terms, they reshaped the scope of my 
work by cutting into the fieldwork and by creating fear in me as to what I might be embarking on 
with the subtext to tread lightly. They also seemed to be real indicators of the need for the type of 
humanistic study I had envisioned the day I listened to the Leonard Lopate Show. In other words, 
the obstacles I had faced seemed to bear the mark of an orientalism—a narrative of a communist 
China in opposition to a democratic U.S.—and thus continued a Cold War consciousness. In this 
way they had produced a sense of “other” to be feared from the U.S. side and protected from the 
Chinese. Yet what I wanted, which was the opportunity to talk with individuals working in radio 




almost sensational terms. My desire to study radio in China seemed connected to these politics, 
but also removed from the imaginaries being produced through the institutional and bureaucratic 
procedures that were necessary for me to do the work itself. Yet as a participant in the political 
process, there was nothing I could do about these bureaucratic forces that were outside of my 
personal control. They were partly how I lived the political, and in this way also begin our story. 
For if it is true that no production of knowledge in the human sciences can ever ignore or 
disclaim its author’s involvement as a human subject in his own circumstances, then it 
must also be true that for a European or American studying the Orient there can be no 
disclaiming the main circumstances of his actuality: that he comes up against the Orient 
as a European or American first, as an individual second. And to be a European or an 
American in such a situation is by no means an inert fact. It meant and means being 
aware, however dimly, that one belongs to a power with definite interests in the Orient, 
and more important, that one belongs to a part of the earth with a definite history of 
involvement in the Orient almost since the time of Homer. [Said (1978) 2003, 11] 
 
There were numerous ways that I felt Orientalism in my work—even in the way that 
people would engage me in their questions. It was almost as if people wanted a kind of 
“big talk”: maybe if I would’ve gained access to a larger traditional station, I could’ve 
engaged in this type of speak. But because I was given access to such a small operation, 
an outlier we might even say, it felt impossible for me to talk in such grand terms. This I 
believe is what lit up for me the penetration of an Orientalist frame that shaped and 
architected conversations on the media in China. I also saw in myself the penetration of 
this particular lens in how I expected the station to be a certain way. I had ideas about 
what I would find. It was in expectations that I found my Orientalist thinking. [Diary] 
  
 
The First People  
 
Insofar as anthropologists are in the business of representing others through their 
ethnographic writing, then surely the degree to which people in the communities they 
study appear “other” must also be partly a function of how anthropologists write about 
them. Are there ways to write about lives so as to constitute others as less other? [Abu-





I write this section in an autobiographic style as a response to what I believe Lila Abu-
Lughod was asking of me in the above quote. Not that she was specifically telling me to write 
autobiography, but in her question the answer I find is to write autobiographically as a way to 
create connection rather than “other.” In regards to how autobiography shows up in the rest of 
my dissertation, I see this writing style as a way to discuss the thoughts and ideas that drive this 
work. The autobiographic narrative helps describe the dissertation as part of one course, among 
several, that emerged inside the circumstances of my life. Using autobiography in this way is not 
far off from its normal place in ethnography where it has been seen as an ethnographer’s voice in 
showing reflexivity or awareness of personal conditions and context that play into the work. As 
Davies conveyed, “At the most widely recognized and utilized level, it is simply recognized that 
ethnographic knowledge is in part a product of the social situation of ethnographers . . .” (1999, 
179). In following Davies’ observation, I see autobiography as a way to show how connections 
and individual history manifest in the research. It was also a way of writing that emerged very 
naturally inside of my writing process and because of this I felt that there must be a truth to it.  
My relationship with China began in March of 2001 when I arrived in Beijing to teach 
English as an adjunct at the University of International Business and Economics (UIBE).5Being 
in China was really a detour: it was where I landed after an attempt to live for a year in Seoul to 
connect with my Korean roots. I stayed in Beijing for two and a half years. I taught in people’s 
homes, for schools, universities, institutes and companies. I returned to China three more times 
before my time at the radio station in 2014 and 2015. There are people from these trips to Beijing 
who became very important to my work. Field came first.6   
																																																								
5	My only experience in China prior to this was a ten-day stay in Hangzhou the previous year.  
6	Field gave me permission to use his name in an email dated July 4, 2018. I use his formal name and title 




My relationship with Field started with an interview in the spring of 2001. We met at a 
café on the UIBE campus. He was a master’s student at the China University of Political Science 
and Law in Beijing at the time. I had learned of a teaching opportunity at a summer arts camp for 
middle-schoolers in Yueqing, Wenzhou, and had subsequently applied for it. Field came to run 
the interview, and afterward offered me the job. During that following summer and throughout 
the duration of the camp, Field looked after me and the other teacher who was also an American. 
Field and I became good friends, and we remained in touch. I can still recall a dinner we shared 
out in an area of Beijing known as Wudaokou about a year after the camp had ended. During our 
meal, Field told me that there would be times where we would misunderstand each other because 
he was Chinese and I was American, but he believed that our friendship would see us through.  
He [Simon Leys in Chinese Shadows] quoted one of China’s most famous writers, Lu 
Xun, who died in 1936: “Throughout the ages, the Chinese have only two ways of 
looking at foreigners: up to them as superior beings or down on them as wild animals. 
They have never been able to treat them as friends, to consider them as people like 
themselves.” [Pellett 2016, 14]  
 
Field was born in 1971. He grew up in Wencheng County, an area not far from Yueqing, 
Wenzhou. He completed his bachelor’s in educational science at Hangzhou University in 1994. 
Later Field taught psychology and pedagogy in Pingyang Normal School, a college for training 
primary and secondary school teachers, for four years. He attended the China University of 
Political Science and Law in 2000 and completed a master’s in civil and business law. In 2002 he 
started work on a PhD in civil and commercial law at Peking University, which he completed in 
2005. Afterward, he joined the faculty of the National Judges College of China as Dr. Hu Tianye. 
Miao came next. I first met her in the fall of 2002. She took the course I was teaching on 
thesis writing. I was an adjunct instructor for Beihang University in Beijing that school year, and 




open and not shy about raising questions. Miao seemed to be searching for meaning in her life in 
the same way I was. We took to each other very naturally and remained friends well after we had 
both completed our time at Beihang.  
Miao was born in 1980. She grew up in Baoji City in Shaanxi Province. She completed a 
bachelor’s degree in the School of Foreign Languages at Beihang University in Beijing in 2003. 
She worked for a vocational school, foreign company, and training institution before starting a 
master’s program in the College of Humanities and Development Studies at China Agricultural 
University in 2011. After her MA, she began working for the humanitarian organization, World 
Vision International. 
In 2011 when I needed an assistant for my research, someone in Beijing who could help 
me with the details required for a proposal, I asked Miao for suggestions. She told me about her 
husband, Fei. He had a master’s degree and had worked previously as a research assistant for a 
friend of theirs. Fei and I were introduced through email. And in August of that year he agreed to 
help me for as long as he could. Our actual work together started about a year later. 
Fei was born in 1980. He grew up in Chongqing Municipality. He completed a bachelor’s 
degree in the School of Economics and Business Administration at Beijing Normal University in 
2002. He also completed a master’s degree in the School of Economics at Renmin University of 
China in 2005. After graduation, he worked for the United Nations Volunteers (UNV), and also 
met Miao. They got married in 2011. Following his time in the UNV, he’s worked in the areas of 
financial investment, new media and the internet.7  
An important focus should be the various connections and interconnections, historical 
and contemporary, between a community and the anthropologist working there and 
writing about it, not to mention the world to which he or she belongs and which enables 
him or her to be in that particular place studying that group. [Abu-Lughod 1991, 148] 
																																																								
7	Tang Fei and Li Miao gave me permission to use their actual names in an email dated March 1, 2017. 




I was twenty-something, a transnational adoptee who had grown up in Iowa.  
I was a U.S. veteran. I had served for three plus years in the Air Force. I wanted to live in 
Asia for a time. I wanted to know more about South Korea, my country of birth. I wanted 
to see the world. I had majored in sociology and minored in education and psychology as 
an undergraduate. I had worked as a reading mentor for underprivileged kids in South 
Carolina and at a youth detention center. I wanted to see change. I wanted to affect 
change. I had a real passion to be a teacher of any form. Teaching in Asia seemed perfect. 
 
My days in China as an English teacher were not solely made possible through individual 
will of course. I was taking advantage of China’s further opening up, and how market 
preoccupations, buttressed by an educational ethos, put high value on the learning of 
English by reform-era generations. A teaching industry was created for foreigners from 
English-speaking countries, and American teachers did well in this environment. These 
conditions meant I found jobs in lots of environments. I met many people in the process. 
 
I began to learn about China through my students, and the arrangements I was embedded 
in. I had growing interest in all I was participating in. I found generosity in my students—
expressed especially in how they shared their lives with me. It was during the outings to 
karaoke, the group dinners, and the moments chitchatting after class in which I started to 
see China through their narratives. This led me to seek out opportunities for the study of 
China and the language. I joined a master’s program at the University of Oxford to study 









The story you tell can only be told with what you have.  
(Kate Crehan, spoken to author, May 2, 2017) 
 
I want to recognize in this dissertation the way that I am writing China, the lenses I am 
using, come from the “I” especially in the sense of how personal this work is. In this way, I am 
writing them (the Chinas) through my lenses, which I believe manifest as a product of the ways 
in which I have viewed the station in both my onsite and offsite lived experience as well as 
through the lenses of others I have given voice inside this piece, and then expressed this through 
my writing process. The person who helped me begin to process what I am saying here—which 
is to a great extent about the variation in individual interpretation coming from several different 
angles—was Ann Lacy. I met Ann when I lived in Charleston, South Carolina during the time 
leading up to my sojourn in Beijing at YWR. I was at a Starbucks reading Ann’s dissertation, 
which was a discourse on the new episteme of the nineteenth century through selected works 
from Balzac’s, La Comédie Humaine, and the science of Georges Cuvier, when I realized the 
simple yet profound truth that description is authored. This became my entry point for thinking 
of my project as story and myself as its individual narrator.  
Prior to the nineteenth century, description and representation were the same; description 
by words and pictures was adequate to re-present the living creature . . . this confidence 
in the adequacy of representation is lost. An author-less tabulation by taxonomy, by the 
chain of being, by an ordering of all things once and for all, is no longer representative of 
life in an age of history, an age of temporality . . . the new structure of knowledge allows 
for the possibility--actually the necessity--of interpretation. [Lacy 1977, 1-3]  
In terms of the life sciences, with Cuvier . . . Of primary importance to his new 
mental structure was biological function . . . These functions could not be seen, as could 
wings, fins and arms of an organism. And yet the scientist had to proceed from the given, 
the empirical, the visible sign . . . [7-8]  
In the Balzacian novel, great emphasis is placed initially on the visible, the 
empirical. A large proportion of the novels begin with an exhaustive description of the 
town, the street, the building in which the story takes place, followed by a complete 
catalog of the physical traits and appearance of each of the major characters in the story. 




his treatises from visible evidence. But many of the visible signs veil . . . and each sign is 
variously interpreted by the narrator, by the characters, and by the reader in turn. [16]  
 
What Ann wrote about was for me a way in which to link description to representation 
through the writing. Though she was not talking directly about the writing of a piece in her 
thesis, in an applied sense, I saw that the only way I could work out interpretation in regards to 
my own work, its unequivocal ubiquity, was through an understanding of how it played out in 
me in my writing process. In simple terms, this is how the story gets told, or how it gets written. 
The visible is revelatory: it allows the interpreter to intuit voluptuousness, gaiety, 
passion, wit in the person of the woman described. But it also masks the contradictory 
character of disease; for no apparent reason, each of the described traits becomes its 
opposite: movement ceases, warmth becomes cold, colors go livid, brightness dims. And 
these visible traits change as well, and more drastically, as the body breaks down to 
minerals. But then these elements disperse to become part of some new functioning 
organism. The original object of interpretation changes beyond recognition, and only the 
voice of the interpreter remains to unify the disparate. [Lacy 1977, 9] 
 
The point on the act of writing is very important in regards to what I am saying with this 
dissertation. I started to see my role as that of an author or even as a novelist. This realization 
was most definitely tied to my reading of Clifford Geertz early on in my doctoral training at 
Teachers College. I didn’t make the connection, however, as to what I was sensing in Ann’s 
dissertation and what I had read six or seven years previously in Geertz until around 2019 when I 
felt a strong pull back to Ann’s research. At that point I was also rereading Geertz, and then 
something clicked while I was in the beginning part of The Interpretation of Cultures (1973). 
In finished anthropological writings, including those collected here, this fact—that what 
we call our data are really our own constructions of other people’s constructions of what 
they and their compatriots are up to—is obscured because most of what we need to 
comprehend a particular event, ritual, custom, idea, or whatever is insinuated as 
background information before the thing itself is directly examined . . . Right down at the 
factual base, the hard rock, insofar as there is any, of the whole enterprise, we are already 
explicating: and worse, explicating explications. Winks upon winks upon winks . . .  
The point for now is only that ethnography is thick description. What the ethnographer is 
in fact faced with . . . is a multiplicity of complex conceptual structures, many of them 
superimposed upon or knotted into one another, which are at once strange, irregular, and 




To construct actor-oriented descriptions of the involvements of a Berber chieftain, 
a Jewish merchant, and a French soldier with one another in 1912 Morocco is clearly an 
imaginative act, not all that different from constructing similar descriptions of, say, the 
involvements with one another of a provincial French doctor, his silly adulterous wife, 
and her feckless lover in nineteenth century France. In the latter case, the actors are 
represented as not having existed and the events as not having happened, while in the 
former they are represented as actual, or as having been so. This is a difference of no 
mean importance; indeed, precisely the one Madame Bovary had difficulty grasping. But 
the importance does not lie in the fact that her story was created while Cohen’s was only 
noted. The conditions of their creation, and the point of it . . . differ. But the one is as 
much a fictiō—“a making”—as the other. [15-16]  
 
Geertz also wrote directly about writing: “The ethnographer ‘inscribes’ social discourse; 
he writes it down. In so doing, he turns it from a passing event, which exists only in its own 
moment of occurrence, into an account . . . ‘What does the ethnographer do?’—he writes” (19). 
Though he was conveying that the ethnography becomes the ethnography through the writing 
and specifically referred to the “ethnographer” as the individual who does this work, his points 
were not about the role of the writer per se as much as they were about the labor of writing for 
the purpose of doing ethnography. Geertz still saw anthropology as a science: in this way its true 
aim was the search for particular patterns interpretable to the anthropologist in their symbols and 
to which could be partially revealed through the writing of thick description.8Thus, his position 
on writing still saw the anthropologist as an outsider meant to observe and discern, not someone 
seen as engaged in an act of interpretation that played out inside her writing process: “Like 
Croce, he [Geertz] utilizes an image or symbol to uncover, define, and impose a recognizable 
pattern in cultural thought, be it the cockfight to explore the patterning of Balinese thought, or 
the theater state to discuss an aspect of politics undervalued in Western thought . . .” (Marcus and 
Fischer 1999, 14). 
																																																								
8	I am not sure if Geertz held this position to the end, especially considering the type of anthropology The 




Where I lead off from Ann and Geertz in this dissertation hinges on how I have lived the 
act of writing it, and as such I am writing in a way that recognizes my position as someone in a 
process. Meeting Ann allowed me to write Youth Web Radio in a personal way in the sense of 
my lived experience in the world and the particular conditions through which I worked out not 
only how to engage and accomplish my work, but also as to how to make sense of the narrative 
partly produced by my own hand after I had returned from Beijing. Youth Web Radio did not 
emerge in a bubble, in a scientific laboratory, it emerged through my life, which I believe ought 
not be separated from how I have perceived, examined and eventually have written this piece. 
When I consider what I am saying here, I recall Vik Joshi, a student in Lambros Comitas’ course 
“The Social and Cultural Bases of Education” in the Fall Term 2019. It was Vik’s observation of 
M.G. Smith’s writing that gave me the insight and courage I needed to own this position directly. 
Smith wrote with objectivity: 
Grenada lies nearly ninety miles north of Trinidad, 12 degrees North and 61 degrees  
West, at the southernmost end of the chain of small islands called the Grenadines that  
stretch northward to St. Vincent. With a length of twenty miles, Grenada is twelve at  
the widest, and has an area of 120 square miles or 305 square kilometers. Its largest  
dependency, Carriacou, lies twenty miles north in the Grenadines, with an area of thirteen  
square miles (35 square kilometers), and a population in 1981 of 4671, including the  
inhabitants of Petite Martinique to its north, who probably numbered five hundred. With 
133 square miles (347 square kilometers), the people of Grenada settled in these three 
main islands in 1981 numbered 89,088 (670 per square mile) as against 92,775 in 1970.  
[Smith 2009, 19] 
 
Yet Joshi still saw Smith’s humanity in his writing and in doing so also saw “lens” in Smith’s 
work:   
And yet, when he [Smith] writes about a place - its people, history, culture, economy - he 
is able to situate himself through his witnessing. His structure, his observations, his 
attention to detail becomes the enacting of his subjectivity. The invisible made visible for 





Vik’s observation of Smith’s writing made me realize that what I was writing in my work 
was about my own humanity. I was essentially doing to myself what Vik had done with Smith’s 
work. What I found in Vik’s observation of Smith’s writing was something I could relate to very 
easily in the sense of the presence of my own humanity in the writing and of how my experience 
should be described and presented to the reader. In both examples I gave of Ann’s and Geertz’s 
work, there is a way they both remind us that interpretation must come from someone: “The 
original object of interpretation changes beyond recognition, and only the voice of the interpreter 
remains to unify the disparate” (Lacy 1977, 9) and  “ . . . and which he must contrive somehow 
first to grasp and then to render” (Geertz 1973, 10). For me, these lines indicate the role of the 
individual, and more specifically in the context of this dissertation, the role of the writer, which 
would be me: What is it that I might reveal through this very act of writing? What I was able to 
understand in Ann’s dissertation that I did not arrive at through Geertz directly was the idea of 
the role of self in the task of interpretation, and thus the idea that multiplicity (of interpretation) 
did not just account for a thickness in an attempt to “find one’s feet” (Geertz 1973, 13) with the 
people with whom she was working, but rather multiplicity had to do with the idea that “there are 
many interpreters, interpretations are many” (Lacy 1977, 3). This idea may not be new, and some 
may argue that since the postmodern period this is simply an understood realization. Thus if I am 
making any contribution at all, it is only to say that interpretation from the lived experience of 
self may be seen in the writer and is an act that plays out in the writing process. That it is in the 
writing of a piece that the anthropologist lives inside the work as interpreter and creator of story.  
As told to me by Mei, YWR’s web designer, the station was organized and established 
around December 2005, not long before she arrived in February 2006. She recalled five 
or six people then, only three or four of whom were full-time staff, and a search for radio 
hosts that kicked off in the spring of 2006: “We held radio host competitions in 
universities and colleges throughout Beijing; this went on annually until 2009” (January 




place on college campuses all over the city. These events helped to enrich the station in 
two key ways—the radio host searches aided in maintaining a fresh crop of announcers, 
and the singing contests diversified the program content. Events such as these kept the 
radio staff connected and engaged in university life in Beijing, and ensured their ability to 
promote the station with this particular demographic of young people.  
Qiu, the director of YWR during the time I was there, communicated the station 
was first founded in June or July of 2005 by the Beijing Communist Youth League. The 
arrival of internet radio had piqued the League’s interest, and they wanted to establish a 
web station with the goal of serving the youth. Yet because the League had no means to 
build the station on its own, they formed YWR through a competition. They selected two 
finalist teams from universities in Beijing, and bestowed one with the authority to create 
YWR, China’s first officially sanctioned internet radio station, on their behalf. 
Additionally, a central member from the winning team became the station’s first director.  
In its early days, Youth Web was not a commercial organization, but more, as Qiu 
described, “a project under the Beijing Communist Youth League” (January 28, 2015). 
Everyone was part-time, even the director had another job with a technology company in 
Beijing. Qiu, a regular team member in those first days, also had other employment along 
with his position at YWR. He recalled two individuals sent over from the Youth League; 
both had worked for its information center. A third individual, primarily responsible for 
administrative tasks, might have also been a former League worker—yet Qiu recounted 
her time with the station as rather short in that it didn’t exceed six months. Other team 
members held jobs in tech companies, and there was one individual engaged in an 
entrepreneurial pursuit in the field of wind energy. Other than the staff from the Beijing 
Youth League, all other personnel originated from the university competition. That is, 
they were all part of the successful team tasked with the responsibility of building YWR. 
December 19, 2005 was YWR’s first broadcast. They started with two programs 
per day, each running the duration of an hour, from 7:00 to 8:00 and then 8:00 to 9:00 in 
the evening. The first program, hosted by two part-time female announcers, centered on 
shopping and assisting students with their concerns navigating a popular shopping 
website. The second, hosted by Qiu and another male announcer, was a history themed 
program. Qiu, however, didn’t commit solely to the station as a full-time employee until 
March 2006. On December 20, 2005, the station held its opening ceremony and marked 
the occasion by inviting guests to appear on the programs.  
From its beginning to 2009, other than one individual sent from the Youth League 
to host and handle administrative work, YWR operated on a formula of part-time radio 
announcers, which relied heavily on college students. But starting in 2009, they shifted to 
a scheme that utilized both part-time and full-time hosts. The programming schedule 
shifted from two hours every day, in the very beginning, to six hours, and increased again 
to ten hours of live radio. After a few more changes, YWR settled on the schedule that 
was running while I was at the station of fourteen to fifteen hours of live broadcasts per 
day. When talking about the programming changes, Qiu explained, “This is the time to 
explore and try out different program models, and to follow the progress and continuous 
development of radio” (January 28, 2015).  
Along with the alterations to airtime, programming content continued to change 
as well. In April of 2007, the station’s primary channel went from being comprehensive 




focused primarily on music and live broadcasts. In the summer of 2007, YWR created an 
Olympic volunteer channel, which was dedicated to publicizing the 2008 Olympic Games 
and the work of the youth volunteers. A campus channel was also developed in order to 
support and serve college students, especially for those within the arts. Qiu recalled this 
as an exceptional time in the radio station’s ten-year history: Three channels ran in full 
operation with fifteen hours of live shows broadcast daily on each. The employee count 
sat at around eighty, with a generous number of student hosts and editors, and a full-time 
staff of about eleven or twelve. In comparison, during my time at YWR, November of 
2014 to July of 2015, the station maintained a total of twelve full-timers and twenty or so 
part-time college student radio announcers.  
In 2009, when the Olympic Games were over, YWR merged the volunteer and 
campus channels into a single channel, and added a sports channel. The decision to open 
up the new frequency, however, did not stem from commercial considerations. It resulted 
instead from the pull of a key member of the Beijing Communist Youth League (BCYL) 
who during an interview at YWR mentioned sports as one conversational topic of young 
people and recommended a greater concentration on sports-related items. This prompted 
the station heads to start up programming exclusively devoted to sports. Then another 
round of shifts played out in 2010, and this time only the music and sports channels were 
left standing. Yet in 2012 things changed again leaving the music channel as the core of 
the station and its only remaining transmission.  
According to Qiu, the structural movements that defined YWR in its first seven 
years of operation came mainly from the policy shifts of the Youth League and had less 
to do with market factors or considerations. This started to evolve in 2012, however, as 
the radio team began attempting what they called a transformation (zhuanxing). The 
seeds for this organizational remodel were first planted in 2009-2010 when they began 
considering the station’s long-term development and subsequently made the decision to 
turn the station into a company (gongsi). Yet even in its new commercial form, YWR 
was not entirely self-reliant. In other words, the Youth League still held ownership and 
supervisory claims (gai gongsi you tuan shiwei chigu) over YWR. This didn’t last long, 
however, as the winds shifted once again in 2010-2011 when Qiu related how the state 
had instructed (guojia guiding) mass organizations, like the BCYL, retreat from any kind 
of direct investment in a commercial entity. In the midst of this transitional moment and 
after many discussions, YWR landed under the care of the Beijing Youth Daily (BYD). 
The station’s new place afforded it a spot in the newspaper’s education section, albeit as 
an independent commercial company positioned directly subordinate to a higher-ranked 
BYD-owned limited company and at the same level with a second BYD-owned limited 
liability company, a sibling. Youth Web Radio has been in the hands of three different 
directors (taizhang) since the founding. The first led from 2005 to 2010, and the second 
from 2010 to 2011. Qiu took the helm in 2011 and was in this post while I was there. Of 
the three, the second director was the only one who had formerly been with the Beijing 
Communist Youth League. 
The first location of the station, near a university in Beijing, started out as one 
room and eventually increased to two. YWR stayed at the second location for a total of 
two years, and Qiu expressed that the responsibility of rent landed on its shoulders even 
as the station remained squarely within the institutional support structure of the Youth 




the northwest of the city. This fairly new home came from an introduction provided by 
the Youth Daily, and once more the station was in a position that necessitated it pay rent 
on its own.  
As a new media outlet under the Youth League, the station engaged in numerous 
projects and assignments on its behalf, to include running about thirty Olympic-related 
programs and events and assisting with numerous National Day activities. They were 
involved in other large-scale BCYL activities as well, which aided the Youth League in 
broadening its influence on college campuses. Examples of these would be the radio host 
competitions and singing contests. However, at the time I was there and due to its direct 
assignment to the BYD, YWR maintained minimal contact with the League, despite the 
BCYL’s continued peripheral supervisory role over the station. More specifically, the 
events that YWR ran for the BCYL compared to its previous involvement were few and 
far between. Toward the end of the first focus group discussion, Qiu emphasized the 
station’s first and foremost task as participating in the BYD’s education section. In the 
same breath, he remarked on the broadening impact of this. Rather than being limited to 
radio, YWR had a means with which to explore other avenues. According to Mei, this 
included working with elementary and middle school level students, whereas under the 




Transition as Poetics  
 
And always the same purpose has resulted in the same form of activity. For groups, as  
 well as for individuals, life itself means to separate and to be reunited, to change form  
 and condition, to die and to be reborn. It is to act and to cease, to wait and rest, and then  
 to begin acting again, but in a different way. And there are always new thresholds to  
 cross . . . . [Gennep 1960, 189] 
 
In his reflections on his time with the Ilongot, Renato Rosaldo observed, “Ethnographers 
begin research with a set of questions, revise them throughout the course of inquiry, and in the 
end emerge with different questions than they started with” (1993, 7). The tricky part of this for 
me was to fully digest and then apply the twists and turns, what I also credit to Biehl and Locke’s 
position on listening and following or the becoming of the work (2017), that happened through 
my entire process. Though I knew our work had been altered when Fei and I were steered away 
from the traditional radio station we had set our hopes on, and instead were allowed into YWR, a 
very small music station that broadcast via the web, I don’t think the full impact of the change hit 




inside my writing process was that our work had not only changed due to the nature of the field, 
but that capturing how change related to the work was key to the dissertation from the angle of 
its own winding trajectory, as well as YWR’s very winding situation. The big question seemed to 
be how I should write this transition.  
If anthropology has a soul, that soul is the field . . .  
More than just rite de passage, the field is both crucible and molder of anthropologists—
a placid depository of that which must be known, teacher to those willing to learn, stern 
judge of those who come to it with preconceptions. [Comitas 1989, 8-9] 
 
In one sense you could say that YWR was in the middle of what many enterprises and 
institutions have been in since Deng Xiaoping’s 1978 reforms: privatization (Zhang and Ong 
2008), commercialization (Zhao 1998; Stockmann 2013) or more generally the market transition 
(Brødsgaard 2012; Latham 2001; Pieke 2009). This was the middle that Bai referred to on the 
day he used his hands to gesture the space in-between, to indicate YWR was not entirely of the 
state, nor entirely of the private sector. Yet, it was the anthropological middle that I first believed 
could help me understand “Bai’s middle”: the realization of this point of the middle sent me into 
Victor Turner’s work on liminality ([1969] 1977). 
From all this I infer that, for individuals and groups, social life is a type of dialectical 
process that involves successive experience of high and low, communitas and structure, 
homogeneity and differentiation, equality and inequality. The passage from lower to 
higher status is through a limbo of statuslessness. In such a process, the opposites, as it 
were, constitute one another and are mutually indispensable. Furthermore, since any 
concrete tribal society is made up of multiple personae, groups, and categories, each of 
which has its own developmental cycle, at a given moment many incumbencies of fixed 
positions coexist with many passages between positions. In other words, each 
individual’s life experience contains alternating exposure to structure and communitas, 
and to states and transitions. [97] 
 
I’ve sometimes wondered if I was attempting to write my work in the wrong moment, as 
almost from day one I have been drawn to what I very much see as the project of the late 




into the very particular manifestations of postmodernism at that time, there were pockets 
of anthropologists really thinking about narrative, subjectivity and writing in a way that 
relates to what I am attempting in this piece. I believe it goes without saying that many of 
these conversations could be traced to Geertz (1973) and to Said ([1978] 2003).9[Diary] 
Here parallels with Mukanda are striking. The novices are “stripped” of their secular 
clothing when they are passed beneath a symbolic gateway; they are “leveled” in that 
their former names are discarded and all are assigned the common designation mwadyi, 
or “novice,” and treated alike. One of the songs sung by circumcisers to the mothers of 
the novices on the night before circumcision contains the following line: “Even if your 
child is a chief’s son, tomorrow he will be like a slave”—just as a chief-elect is treated 
like a slave before his installation. Moreover, the senior instructor in the seclusion lodge 
is chosen partly because he is father of several boys undergoing the rites and becomes a 
father for the whole group, a sort of “abbot,” though his title Mfumwa tubwiku, means 
literally “husband of the novices,” to emphasize their passive role. [Turner (1969) 1977, 
108] 
 
Liminality is indeed not any concept. Liminality does not and cannot “explain”. In 
liminality there is no certainty concerning the outcome. Liminality is a world of 
contingency where events and ideas, and “reality” itself, can be carried in different 
directions. [Thomassen 2009, 5]  
 
And subsequently it sent me searching for more answers from the original source: van Gennep’s 
work on the rites of passage or rather the birthplace of the anthropological understanding of 
liminality (1960). Van Gennep was the first anthropologist (1909) to give us “the middle” as part 
of a three-part structure for defining and elucidating the components of transition. He gave us the 
middle.  
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Working in the Present. Santa Fe, NM: School of American Research Press, 1991. Marcus, George E., 
and Michael M. J. Fischer. Anthropology as Cultural Critique: An Experimental Moment in the Human 
Sciences. Chicago: The University of Chicago Press, 1999. Rosaldo, Renato. Culture and Truth: The 
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 As I wrote through various drafts over the five plus years and engaged with the literature 
on liminality, which included several pieces written outside of the discipline of anthropology 
(Beech 2011; Borg 2015; Corcuff 2012; Garsten 1999; Simpson, Sturges, and Weight 2009; 
Szakolczai 2014; Winkler and Mahmood 2015), I was struck and frustrated by how constructed 
the piece felt. Of course there is no way to escape construction in a written dissertation, but in 
this instance in particular it felt more as if I was creating my own reality of “a middle” I thought 
I had seen in the station and less of the middle that was being experienced by those I had spent 
time with at YWR. As time continued on and I was able to have more distance from each draft, 
what started to emerge was a discourse on lens and interpretation in direct relation to the kind of 
fragmentation I was seeing in each frustrated attempt to “write liminality,” but also in relation to 
the conditions of the station itself, my field, including the type of data I was able to generate that 
in the end was based much on a type of looking back and looking forward. This included “story” 
about Chinese government organizations neither I nor my interlocutors had direct access to, save 
the director of the station and a few who had had limited experience at Beijing Radio, the Youth 
Daily and with the Youth League. 
 In considering the fragmented nature of the field of anthropology, the camps if you will, I 
 cannot escape what might already be an obvious truth for many, yet perhaps unnamed in  
this way, language. That is, we not only take on the languages embedded in the spaces 
where we do our work, but we also enlist the languages of the fields and subfields to 
which we speak. This chameleon-like existence comes from our attention and allegiance 
to detail in both the concrete (field) and abstract (theoretical) worlds where we reside. 
 
Poem came as something natural. I do believe that I was receiving inspiration on how to 
write this dissertation as a poem (Pressfield 2002), but I could not accept this inside of a 
writing process that I understood as academic. In my mind this meant the writing needed 
to be linear, as well as based on the underlying principle of reporting or documenting and 




the scientific method, which was the way in which the discipline of anthropology first 
legitimated and defined itself (Evans-Pritchard [1968] 2004; Tax 1977) inside of the 
social sciences. Despite being a manipulation of the data, a forming if you will, poetic 
expression felt most real and true to the work. It was only later in the defense of the 
dissertation (poem) that I began to think about the fact that poem as art and dissertation as 
research might serve two distinct purposes that are actually not so different. I am 
speaking of the ability of art to break lens in a nonlinear way to create new sight and the 
work of research as seen in a dissertation to produce new knowledge to also create new 
sight or lens.  





To extract transition: What if we have extracted liminality from van Gennep’s tripartite 
description of rites of passage in a way that would make him cringe, as the very task he 
was attempting to do was to reconstruct the means by which, at the time he was writing, 
people had deconstructed process and utilized its various pieces toward disparate ends. 
His main task was to reconstruct. [Diary] 
The purpose of this book is altogether different. Our interest lies not in the particular rites 
but in their essential significance and their relative positions within ceremonial wholes—
that is, their order . . . Their positions may vary, depending on whether the occasion is 
birth or death, initiation or marriage, but the differences lie only in matters of detail. The 
underlying arrangement is always the same. Beneath a multiplicity of forms, either 
consciously expressed or merely implied, a typical pattern always recurs: the pattern of 
the rites of passage. [Gennep 1960, 191] 
  
The Ritual Process represents an attempt to free my own thought, and I hope that of 
others in my field as well, from grooved dependence on “structure” as the sole 
sociological dimension. A good deal of the philistinism perhaps rightly ascribed to our 




this obdurate evasion of the rich complexities of cultural creation. Our goal should be to 
study man alive and woman alive, in the many levels of their mutual dealings. This book 
is, if nothing more, a modest step toward realizing that goal. [Turner (1969) 1977, viii] 
 
It can be strange to write about something as a conceptual outsider in that one is using it 
or more precisely “concept” as a means by which to apply lens to data—and then while 
one is doing so to also have a sense that they are going through that very thing herself. 
For me this was a bewildering and often unsettling sense of connection inside a project 
framed as research, and to which it felt utterly wrong to be writing about me when I was 
supposed to be writing about them. More specifically, I was trying to understand the radio 
station from the idea of transition as understood in the anthropological literature by way 
of the concept of liminality. Yet the idea of “a middle” was a point of view or sight that I 
was handed by the station members and my assistant, as they understood YWR as sitting 
in an economic middle created by the Chinese state. What made this even more profound 
was to consider my own transition as a writer in relationship to how I saw and wrote this 
dissertation. This felt incredibly important in regards to the “I” of interpretation or the 
role of self in how the interpretative process unfolds in the writing of any kind of piece, 
to include a dissertation. [Diary] 
The answer to my question “of how to write transition” seemed to come through the form 
of time: the time of the station or when I was in the field, the return time or what I also think of 
as the writing time, and the time of individual lives, which in the autobiographic sense includes 
my own life context and the parts I have chosen to include in the writing of this dissertation. I’ll 
never forget how it felt the day I looked at the fragments of my work and finally saw more than 
disjointed pieces of an unfinished puzzle—Instead I saw “time” and perspective wrapped in each 




how I perceived the work. And importantly, I could see the ways in which my perspective had 
changed through the ways in which I had tried to capture “concept”—or liminality —inside of 
my data. The sight I was given that day was of a quilt of patches and of myself as a seamstress 
and there seemed to be a real purpose to this quilt. It could speak to time, place and person in 
regards to lens and sight in a way that any kind of straightforward rendering I had attempted 
could not. I also saw that the key to comprehending my interpretative process lay in the act of 
writing and that in the fragments I had something to say about the making of lens, but it required 
I bring it all together.  
I pulled writing from the different drafts I composed, and I pulled from readings on the 
anthropological conception of “transition” that marked moments of understanding for me in 
regards to what I was attempting to do with this work, or rather in the end how I attempted to 
bridge art with science in order to be true to the kind of piece I felt this dissertation ought to be. 
This project came to be about interpretation not only as an outcome of my search to find my own 
voice inside my writing process, but also due to the particular moment or the sight I was given—
what I felt the work was asking of me— which was to tell a story of China that might elucidate 
the point of lens or the “I” of interpretation. This “I” manifested in what I see as the poetics of 
the work, as well as what I saw and constructed based on my own complicated humanity—what 
I believe writers like Barthes ([1967] 1977) and Weber (1949) would rather I had left out. In the 
end, what I attempt to capture in this dissertation are the varying degrees of voice in the sense of 
how they showed up in the writing process and then became a part of our story or the only story 
it seemed I could write.  
As anthropologists know, if only intuitively, the field is not mystical or metaphysical but 
rather methodological in concept. It is an amalgam of the scientific problem to be 




and the essential locales that link both. To enter the field, then, is to embark on a journey 
of discovery that, seriatim, confirms or adjusts the parameters for study, identifies the 
specific knowledge necessary for understanding these parameters, and indicates the 
appropriate techniques for generating that knowledge. The field, in short, is a process that 
unveils that precise context in which the specific research problem is embedded. 
[Comitas 1989, 8] 
 
The system noted at the beginning of this chapter came after one draft of the dissertation 
went out to my committee and the defense was completed in April of 2021. It feels important to 
reveal this aspect of this version of the writing because it speaks to how I am writing the radio 
station as a collage of voice that crosses time and place and space. It goes without saying that the 
different forms of formatting (as noted at the start of this introduction), which in my mind are 
also about the presentation of voice, address our concept of lens in a very direct or concrete way. 
Formatting, such as line spacing, italics, and indentations, is a conspicuous means with which to 
create meaning. Yet in order to be honest as to how the formatting played out in the writing of 
this piece, I believe it is important to acknowledge that “the system” or rationalization of it came 
only after its emergence—meaning the actual writing of this piece. In saying this I believe that I 
am speaking to what I might refer to as the poetics of this dissertation in a very applied sense. In 
other words, I could not have “planned” this out before the piece began coming out on its own. 
This is actually one of the things that I fought. I wanted to plan in the sense of how I was trained 
to write—an example of this is the five-paragraph essay I learned to write in middle school. But 
planning did not seem to be a way for the work to actually become. What I learned, though, from 
the defense and the reactions I received from my committee of an earlier version of the piece is 
that none of this happens in seclusion. That is, the writing does not happen in solitude, but rather 
happens as part of a collective effort. This is like the effort I try to convey in the narrative of this 
piece, which speaks to connection and the ways in which lived experience and the individuals 




is truly system in the sense that it arose in collaboration with many voices, to include importantly 
those of my evaluators.  





There is no sight without lens 
If theory is lens 
And poetry is theory 




A poem doesn’t explain itself 
A poem doesn’t define its terms 
A poem takes you into its story 
 











II. A Youth League Project 
The System 
(1) Standard single-spaced Chicago-style block quotes taken from the literature. 
(2) (My) poetry in italics and single-spaced. 
(3) Diary block and double-spaced. 
(4) Main chapter narrative following normal academic writing convention. 
(5) Published poetry by established poets cited and blocked accordingly. This includes 
excerpts taken from academic literature not originally intended to be “poetry.” 
(6) Story from field notes and fieldwork in blocks and single-spaced.  




Prelude to Chapter II: an explanation 
 
As I looked at the lines in the wooden flooring of my office, which I call my library, I 
started to think, as well as feel, that we find comfort in lines and then began to liken this to the 
lines of the body, our skeletal system, which also offers us comfort through direct support. Our 
skeleton keeps us together in the same way that the lines or linearity of our work does. The lines 
that we write in order to create system in our work—to be able to express and communicate 
argument and point to the reader—they somehow keep everything together. I see this as directly 
related to the linearity it takes to create story, even if it is not the truest form of life in the sense 
of the chaotic way in which it often plays out on the ground or in the event, and that the writer 
then fits into some kind of order. I believe this was what Geertz was speaking to when he wrote 
about thick description as being one means with which to attempt an understanding of the story 
that the anthropologist writes, one not so different from the novelist’s, as both use lines as a way 
to form. Yet what I see that my dissertation was leading me to understand inside of the writing 
process was that there may be exception to linearity found in the nonlinear telling of event or life 
that an art such as poetry can capture in a way that prose cannot. Thus what I see is another kind 
of line: a line between art and science that I tried to cross with this dissertation. Further I believe 
that my station of exception created the context for me to write in this way as well as take on the 
ideas that are coming out of my work about writing and interpretation. I didn’t fully escape the 
need for system through line of course. In the end I titled this dissertation “our story” as a way in 
which to create linearity into the work by rendering the station’s story as “ours” and that in such 
an inclusive telling I could create a “line” through the piece with my voice as the narrator fitting 
all the patches into a quilt of something we might see as my own lived experience. The station, 






 This chapter follows a narrative trajectory through which I tell the story of how I became 
involved with the internet radio station I call Youth Web Radio (YWR). It further explains how 
the quest to examine YWR’s institutional roots led my assistant, Fei, and I to put much focus on 
the station’s ties to the Beijing Communist Youth League (BCYL). In “Finding YWR,” I relate 
the ways in which we began to piece together the story of the station, why it had been initiated in 
the first place and to whose credit it owed its existence—the Youth League, the Radio Beijing 
Corporation (RBC),10or to a group of talented college students. From the data we gathered in the 
first months of the work, and which I convey to the reader, YWR did not appear to be the type of 
station I had originally wanted to study: a traditional station with talk radio programming. Yet it 
seemed that we had walked into an emergent narrative on internet radio in China through YWR, 
a station identifying itself as one of China’s new media pioneers. I didn’t want to turn from the 
opportunity the station presented us with, nor did I have the option to if I wanted to do any kind 
of fieldwork in a Beijing radio station: As Miao noted, “If we can open the small door of Youth 
Web Radio, then we will have the chance to open the big door of Beijing Radio” (Li Miao, email 
to author, May 1, 2014).11And this is what we attempted.  
When the web was still quite young  
Progressive Networks [in the U.S.]  
launched their ‘Real Audio’ software in 1995,  
allowing radio to use the web as a new distributive platform. [Berry 2006, 147]  
 
  In “Youth and the League,” I attempt to explore the idea of internet radio in China 
through the lived experience of YWR as told to Fei and me by the team in the form of stories of 
the founding and of the station’s early days. Thematically, the narratives relate the intentions and 
																																																								
10	The Radio Beijing Corporation or the RBC is also referred to as Beijing Radio in this dissertation.  
11 Tang Fei and Li Miao gave me permission to use their actual names in an email dated March 1, 2017. 




imperatives of the BCYL to reach a young demographic through new media; therefore, youth 
and The League serve as frames for the discussion. Further, this section takes as its core data the 
stories that came from the first focus group Fei and I held at the station. This is important for a 
few different reasons: first, this was the only group that Qiu, the director of the station, attended 
and due to his presence there seemed to be another agenda on the table. That is, the moment also 
appeared to offer Qiu the opportunity to relate the story of the station to the newer members who 
were present that day who might not have heard it before in a comprehensive telling.12Because of 
this, his voice is prominent in this section.  
 Station members 
Chen aka P0001  
Mei aka P0002  
Wen aka P0003 
Ru aka P0004 
Li aka P0005 
Bai aka P0006 
Zhi aka P0007 
Zhang aka P0008 
Qiu aka P0009 
Fen aka P0010 
Bao aka P0011 
Ai aka P0012 
 
 “The League and the Study,” circles back to the story of how I found my way to YWR, 
but does so in relation to the previous section’s discussion of the BCYL. It was not immediately 
apparent to me that I would include this segment of the study’s own story in this chapter. Yet I 
wrote it as part of the chapter very naturally. In reflecting on this, I believe that the key to its 
inclusion is the connection that it clearly makes between a key event articulated in the station’s 
story, the Beijing 2008 Summer Olympics, and the way in which this moment fostered personal 
relationships that later extended to me and my ability to gain access to YWR. Most importantly, 
																																																								
12 Laurel Kendall’s work with Yongsu’s Mother in The Life and Hard Times of a Korean Shaman helped 




with the League figuring so centrally in the formation of the station, it is difficult not to 
recognize its role then, too, in the formation of this work. Along with the YWR that sat in a park 
in Beijing, the Youth League facilitated the YWR that sits in these pages.  
 In the concluding section, “A Youth League Project,” I address the situatedness of YWR 
as a project of the BCYL. I engage with ideas on the Youth League as an organization, including 
its priorities in the domain of education and the enlightenment of the Chinese youth. In so doing, 
this concluding commentary touches on secondary literature concerned with the role and 
imperatives of the party-state in China’s media landscape, no matter the organizational origins, 
such as a web station coming out of a non-conventional mass media source like the League. I 
make the statement, then, that YWR as a Youth League effort crossed into territories of youth 
culture and the internet as an expression of the party-state in the terms of the BCYL. These final 
narrations help explain YWR’s position as China’s first licensed web station for young people. 
“She looks like she’s having so much fun!” a commentator from Beijing wrote . . . . 
“When’s the last time we saw that on CCTV from a Chinese athlete?”  
In the past, fun had seemed like a selfish pursuit, the unpatriotic trivialization of a 
nation’s striving . . . . Last Sunday, after China placed fourth in the team relay, Fu made 
headlines again. Grimacing on the pool deck, she attributed her personal performance to 
menstrual cramps. She was immediately hailed as a taboo-breaking pioneer. As a Chinese 
blogger remarked, “The West has made a big fuss about this feminist athlete’s stance. But 
what if she wasn’t trying to make a statement and was just saying what she was feeling?” 






Coming in from the park I walked to the station directly in front of me and up a flight of 
stairs to a set of double glass doors. Qiu met me on the landing. He was tall and lean. He wore a 
black winter jacket, dark denim jeans, and sneakers. His appearance was relaxed, which I would 




my greeting. After briefly introducing ourselves, we walked through the double doors to a large 
open room with writings on the wall and a long conference table sitting at the far end. Another 
set of double doors, wooden this time, on our immediate right took us into the main office space 
where two rows of cubicles sat on each side of the room. Windows lining both sides gave a good 
amount of natural light to the space, and offered a view of the park. A large recording studio sat 
at the back of the room next to a smaller one. The DJ in the larger studio was doing his show.13  
I had first learned about Youth Web Radio from Fei in April of 2014. He was writing to 
inform me that our request for research access to a traditional radio station had been denied. In 
his email, Fei suggested we change to web radio, specifically YWR. He included an official 
description of the station, which conveyed it was established in December of 2005 by the Beijing 
Communist Youth League and the Radio Beijing Corporation as “China’s first internet radio 
station for college students” (shi Zhongguo di yi jia mianxiang daxuesheng de wangluo diantai) 
(Tang Fei, email to author, April 28, 2014). A few days later, Miao sent more information she 
had retrieved from the internet: according to this source, YWR had once been located near a 
well-known university in Beijing and some of its radio hosts were also college students. From 
the website, it seemed that the BCYL’s and RBC’s joint support of the station had to do with 
their concern with creating internet radio, and for the BCYL, this was also related to YWR’s 
youthful audiences. The station had also designed programs for the Youth League that followed 
its promotional agenda, such as the Beijing 2008 Summer Olympics and a campaign for 
volunteerism. However, this information, which ran from 2005 to 2008, concerned Miao as she 
noted, “[this was] when volunteerism and Olympics were popular in China and there was a need 
for the Youth League to find media partners in dissemination.” Fei was also “worried about 
																																																								




YWR’s situation in which most of the programs are about music, and its relationship with the 
Youth League” (Li Miao, email to author, May 1, 2014).14In other words, we weren’t certain as 
to what extent the station was still operating in 2014. Another worry of mine was whether or not 
there would be a physical site, or a field, for me to be in for the ethnography. 
Before doing the YWR project with Shana,  
I didn’t know anything about the station. But,  
during my time with the UNV project, I heard about YWR.  
According to the association15leaders, YWR was an excellent entrepreneurial team. 
Within the BCYL, YWR had a very good reputation.  
In addition, during some events organized by the BCYL,  
I saw YWR broadcast live on site. (Tang Fei, Unpublished report, May 15, 2017) 
 
Our second major finding came through email contact with one of the station’s former 
radio announcers. Serendipitously, I discovered the college profile and personal website of a Ms. 
Lin.16At the time, she was pursuing a graduate degree in the US:  
I am presently doing background work on Youth Web Radio . . . In the midst of my 
internet searches, I came upon your name . . . My husband suggested I contact you 
directly and see if you would be willing to talk with me a little about your time with 
YWR. At this point, any information would be fantastic. (Email to Ms. Lin, May 7, 2014) 
 
She replied within the day: 
I worked there as a part-time DJ . . . and it walked me through half of my college time. I 
met a lot of talented people in YWR and learned a lot from them. However, I’ve been 
away from YWR for almost 2 years. Thus the information I’m offering you can be some 
vague memories. 
As far as I’m concerned, YWR was initially created by several college students in a 
university in Beijing as a campus radio via campus network. Several of the founders have 
been working in YWR after graduation. I believe the current head of YWR, Mr. Qiu, is 
one of the “founding fathers.” In 2007 it was discovered by the Communist Youth 
																																																								
14 The official websites accessed by Fei and Miao (and emailed to me) are no longer available due to 
YWR’s closing in 2018. However, even if still available, for identity protection purposes, I would not be 
able to include the site addresses. Save the opinions given, the factual information above was confirmed 
once we were in the field. The only clarification that should be made is that YWR was actually China’s 
first licensed internet radio station, intended for college students as part of the larger category of youth.  
15	Beijing Volunteers Association (BVA)	




League Beijing and the BCR, and developed as an experimental program in new media.17 
What’s so special about YWR is that it was founded and continuously fueled by college 
students and young people. Almost all the DJs are talented college students from various 
universities located in Beijing. I was lucky to be one of them . . . YWR has a new 
“theme” every month, with matching theme songs, IDs, web design, etc. I still remember 
the days when we had a meeting and tried to brainstorm new ideas for the theme, 
monthly! We had talents composing and writing lyrics for the theme song, talents 
working on the copy of IDs, talents who can dub and sing, etc.18  
 
YWR partners with various media and events such as other internet radio for cross-
promotion and music festivals. And it holds events such as contests for college DJs, MCs, 
singers. I participated in a lot of interesting events thanks to YWR. (Ms. Lin, email to 
author, May 7, 2014)19 
 
Ms. Lin’s email, first and foremost, gave me the confidence that there would be an actual radio 
site where I could do my fieldwork, and one that additionally sounded very lively—with monthly 
meetings, creative design work and radio production. I was also intrigued by her perception of 
the station as being established by college students and later picked up by the Youth League and 
Beijing Radio. This notion countered the official statement Fei had found on YWR’s website.20I 
decided to examine the inconsistency more closely once in the field, but Fei was able to get an 
answer earlier during his first meeting with the station director, Qiu.  
 Fei met with Qiu in May of 2014 in order to discuss the study and see if YWR would 
accept our proposal. Fei learned a great deal in his conversation with Qiu, which he shared with 
me in an email the following day. In regards to the founding of the station, Fei wrote:  
Qiu and the BCYL initiated YWR, and two years ago it became affiliated with the 
Beijing Youth Daily (BYD). The BYD is also a branch of the BCYL.21As one of the first 
web-radios in China, YWR must put itself under the control of the Chinese media 
																																																								
17	Though I never confirmed this with Ms. Lin, I believe she meant to use the acronym RBC for the Radio 
Beijing Corporation, rather than BCR for Beijing Communication Radio.  
18	IDs are station identifications that take place on air.  
19	The email exchange was in English. In the above quote, I used pseudonyms for individual names and 
general terms for schools. 
20	According to the official statement, the BCYL and the RBC established YWR in 2005. 
21 The BYD was started on March 21, 1949, as an official organ of the BCYL (Zhao 1998, 141). It is a 
newspaper published by the BCYL (Gang and Bandurski 2011, 49-51). When Fei used the word 




management system. Since the BCYL doesn’t belong to the system, it found the RBC to 
take the responsibility to supervise the operation of YWR. As Qiu said, the RBC might 
give guidance to YWR rather than work directly with it.  
 
It appeared, then, that the BCYL and the RBC were with the station from the beginning, and that 
the later organization was actually the Youth Daily, which had not been mentioned in the official 
statement or by Ms. Lin. We would need to find out more about the BYD. But from Fei’s email, 
I had a fuller picture of YWR: it was a music station with a total of seven programs airing daily, 
and an audience volume of 300,000 listeners throughout China. There were a few different ways 
that listeners could access the station’s programming—such as, from its main website, a mobile 
phone application, and third-party websites. It was located in a park, and included an office and 
studio. Twelve full-time staff members made up the core team, and there were approximately 
twenty part-time employees: some college recruits. The team was also young, mostly between 
the ages of twenty and thirty. Fei said Qiu was a “very nice guy” and looked “around thirty to 
thirty-five years old, capable and easy to work with.” And importantly, Qiu was willing to take 
on the project, but left it to me to “determine if YWR was the appropriate subject for my work” 
(Tang Fei, email to author, May 23, 2014).  
  
 
Youth and the League 
 
I suppose you know the role the Communist Youth League (CYL) plays in Chinese 
political and social life. If you check the homepage of the CYL, you may find that one of 
the functions of the CYL is to unite the youth, guiding the youth to educate themselves to 
have correct values. The CYL should promote the cultural life among young people. 
Also, the CYL is an assistant to the Communist Party’s propaganda agencies. By creating 
Youth Web Radio, the CYL can promote the cultural life among young people; therefore, 
the CYL will have met its functions.22(Dr. Hu Tianye, National Judges College of China, 
email to author, November 6, 2016) 
 
Qingnian young people 
																																																								




Shaonian juvenile, youth 
Qingshaonian young boys and girls, teenagers, juveniles  
 
The first focus group took place in January of 2015. We sat at the long conference table 
in the open room. Seven full-time staff members were present, including the director, Qiu. Fei 
and I were pleased with the participation, though we had hoped for the presence of the entire 
team.23Our questions for the group that day dealt with YWR’s beginnings: we wanted to learn 
about the station’s basic history, which meant finding out more about the key players in its early 
days and the story of its founding. When it was time to start our conversation, Qiu immediately 
turned to Mei—the station’s website designer and one of the four old-timers—and asked her to 
begin explaining. She humorously replied that everyone already knew the story. Fei and I smiled 
and reminded her that we did not. Mei began: 
YWR was started in December 2005. I came to the station in February of 2006. At that 
time there were five or six people, and three or four were full-time staff members. They 
started to hire hosts in the spring of 2006. We held DJ contests in all universities in 
Beijing. This activity went on until 2009, happening every year. Starting in November of 
2006, we held the young singers competition at universities in Beijing. Because we had 
these two events, we could continually add to the station’s DJ team while also enriching 
the station’s programming. At this stage, we were really involved with the universities. 
This was also good for the station’s promotional work.24 
 
Following Mei, Qiu continued with a more detailed story: 
YWR was first established by the BCYL in June or July of 2005. The Youth League 
hoped to establish an internet radio station to serve the youth. At first no one knew how 
to do this. This kind of web radio had also just appeared outside of China.25At that time 
China only had one web station, which was created by Pearl River Economic Radio 
																																																								
23 The full team was comprised of twelve members, all of whom were recognized as full-time staff. This 
included one employee who was actually part-time, but who was treated as full-time. It also included a 
member who was treated as full-time though she had a special contract that required her only to be at the 
station for her two-hour show, which aired Monday through Friday.    
24 Focus Group 1/2015 
25 Web radio as radio broadcast via the internet dates back to 1995 with the advent of streaming 
technology first introduced by the US based company Progressive Networks (Berry 2006, 147). Here Qiu 
may be referring to podcast technology, which, like internet radio, falls under the category of new media. 
The podcast, officially born in 2004 in the US, may be defined as “any audio-content downloaded from 




(PRER).26When the BCYL knew of internet radio, they wanted to set up a station. As 
they couldn’t do it on their own, they began to search Beijing for a team of people who 
could help. There were two finalist teams. One was from a university in Beijing, 
including Wei, Ming. They were members from the early days. The other team was from 
a second university in Beijing. In July of 2005, the BCYL invited both for a talk. After 
evaluating the two teams, they decided on the first one. Wei became YWR’s first station 
director. 
 
After a short preparation process, the station at this time was not a commercial 
organization, but rather we were the equivalent to a project under the BCYL. Everyone 
was part-time. For example, among the first group of people, Wei worked for a 
technology company in Beijing. I was at an electronics company working. The earliest 
group of people to join the station came one after another. The first was Wei. The second 
was Chang. Previously, Chang had been a cadre in the BCYL Information Center. 
Teacher Wang was also a BCYL Information Center cadre. There was also a woman 
called Chun who was primarily responsible for administrative work. Her time at the 
station was relatively short, less than six months. She was possibly a station worker found 
and sent by the BCYL. Ming was working at a digital company. Then there was Jun and 
Kang. One was working at a computer company. One was an entrepreneur—mainly in 
the field of wind energy. Apart from the BCYL personnel, the other founding members 
were all [recent graduates] from the university, and they were all part-time.27 
 
December 19, 2005, the station aired the first broadcast. All the hosts were part-time. In 
those days, the station did not broadcast for the entire day. There were two programs 
every day. Each program was for one hour, from seven to eight in the evening and from 
eight to nine. Two women from the university hosted the first one. It primarily helped 
female students shop on an internet site. I hosted the second one, along with a guy from 
the university. This was a history related show. We had the station’s opening ceremony 
on December 20, 2005. We invited a few guests to speak on the program. I left my job in 
March of 2006, and officially entered YWR [full-time]. Later, other people joined the 
station as full-time staff one after the other. [Story] 
  
Qiu’s and Mei’s narratives started to reveal the conditions from which YWR had 
emerged and subsequently maneuvered. More specifically, important relationships were brought 
forth in their descriptions of the early days. YWR’s relationship to the universities became more 
																																																								
26 Though I cannot confirm Qiu’s statement about the PRER’s web station, I can clarify that if the PRER 
was China’s first radio station to transmit over the internet, it was not an internet-only station like YWR. 
The PRER was established in 1986 (Latham 2007) in the form of traditional (terrestrial) radio. It is a 
comprehensive station, and according to Yuezhi Zhao, along with business and general news, broadcast 
“Noncontroversial social, sports, and personal affairs; light entertainment, such as popular music and 
game shows; and service-oriented information on such topics as food, clothing, traffic, and weather . . .” 
(1998, 96). Moreover, since its launching, the PRER station has been largely seen as a model of how to 
do commercial radio well in the Chinese reform era (Latham 2007). 




concrete. It was not only a station for college students, but it seemed to be one of college students 
as well—with the push and support of the Communist Youth League. In this way, the station’s 
commitment to the youth, though externally directed at its audiences, was also an internal part of 
its operations. As Qiu reiterated: 
From the radio station’s beginnings, until 2009, the station did not have full-time DJs, 
except for one female. She did administrative work and hosted, but she was only at the 
station for half a year. The rest were all part-time positions filled by college students. 
Starting in 2009, the station tried operating with both full-time and part-time DJs.  
 
There was, then, a symbiotic back and forth to this: the League had searched for young talent in 
the universities to build YWR in the first place, and once the station was established, the YWR 
team also sought out student radio hosts and supported its programming through events like the 
young singers competition held in universities in Beijing. This was a way for the young to reach 
the young, or as Fei put it, “The personnel are young because YWR was established to serve a 
young demographic, and young people understand more the foci of their peers” (Unpublished 
report, May 15, 2017).  
Further, from the side of operations, this type of approach also created an environment of 
experimentation and change. Both Chen, an old-timer, and Bai, the station’s producer, spoke to 
this. As Chen conveyed: 
I’ve been with the radio station for seven or eight years. My main feeling is my roles are 
always changing. I have served as host, editor, manager, program planner, activity 
planner, etc. This is due to the relatively special history of the station. The responsible 
unit (zhuguan danwei) has also been constantly changing, so my work is constantly 
adjusting.28  
 
I studied architecture. I came to the station because of my interest [in radio]. I started as a 
host. Later I studied program planning and event planning, etc. Now I am responsible for 
curriculum development.  
 
Likewise, Bai shared: 
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I came to the station in 2009. In the very beginning I worked part-time as an editor for the 
campus channel, mainly responsible for maintaining the station technology and 
answering the hotline. I had a friend at YWR and because the station was very close to 
my home, I came to work here. In 2010, after graduating, I [officially] remained at the 
station, mainly responsible for radio technical support, and program trailers, post editing 
and other work.29Only in 2011 or 2012, did I begin officially working with the 
programming content. At that time, college students working part-time mainly filled the 
host positions. However, the college students’ time is limited, turnover is high, and their 
sense of responsibility is not very strong, so this kind of part-time model has a lot of 
problems. 
 
In this way, from the beginning, the station was a space of transitions. Part-timers came and went, 
jobs changed as the team tried out various programming and organizational models—and thus 
individual employees were continually learning how to do radio, and the associated station work. 
In other words, it was a training base, as well as a radio station, and people were meant to be 
learning. Chen addressed this sentiment earlier as well in an interview I had with him. We got on 
the topic as he was explaining his own decision to stay on at YWR after college.  
 Chen: After graduating in 2010. 
 Shana: Right, so at that time you went full-time. 
 Chen: Yes, but it’s different from how other people do it. 
 Shana: From the people here? 
Chen: We also have a lot of college students, interns (shixisheng). We also have some 
who in the end stay here.  
Shana: I see. 
Chen: Zhang (radio host), Li (radio host), didn’t they? It’s a model (moshi) in fact. Bai 
(producer) is also one. Bao (radio host) is one, too.  
Shana: Really? 
Chen: Yep. Strictly speaking, the director is also one. Because this organization . . . 
this . . . this station originally had a very close relationship with the schools.  
Shana: Ok. 
Chen: It is a practice base for university students (daxuesheng de yige shijian de yige jidi). 
A lot of people come here to practice. 
Shana: Really? 
Chen: Yep. Some might stay here. Some still do their previous, original major (zhuanye). 
Shana: I got it. But you . . . you said that your work is different from other people’s? 
Chen: No. Mine is . . . that is with other classmates. Some people, for example, might still 
study things from their original major, what they studied in college. They might, in the 
end, do that work.  
																																																								




Shana: But, when you were in college you studied a different field [from radio]. 
Chen: Yeah.30 
 
Student involvement in broadcasting was typical of university-operated radio stations in 
the 1920s. Although faculty were in charge of overall management and planning, students 
often played a key role in day-to-day operations. Some, as at the University of Wisconsin, 
received university credit for their work. Others were employed as operators, engineers, 
and announcers. [Slotten 2009, 68] 
 
In regards to the youth as YWR’s target population, as Fei observed, “The BCYL hoped 
YWR would primarily serve a young demographic, and that in broadcasting the right kind of  
programming and events, the station would foster a positive and healthy ideological awareness” 
(Unpublished report, May 15, 2017). In his narrative, Qiu spoke to this directly: 
In regards to building the station, because YWR was created by the BCYL, the first 
official slogan was “Serving the Youth, Guiding the Youth” (fuwu qingnian, yinling 
qingnian), where “guiding” (yinling) referred to spurring on (daidong). We hoped to use 
positive energy or positive things to influence young people. But the understanding we 
gained through practice was to guide through entertainment, or within entertainment. So 
this was summed up using the language style of the Communist Youth League as “Serve 
and Guide Young People in Popular and Enjoyable Ways” (yi xiwenlejian de fangshi 
fuwu yinling qingshaonian). And it became the slogan hanging on the station’s walls.  
 
Though here Qiu relates the individual experience of YWR with using entertainment to reach its 
audience, there were historical precursors to the acceptability of entertainment in the Chinese 
media environment. Particularly, it was in the late 1970s and 1980s that “the directly political, 
propaganda, economic, and production-oriented programming decreased, and entertainment 
programming, particularly music, increased . . .” in China (Latham 2007, 100). Moreover, along 
these lines, the PRER station was a trendsetter in following the principle that “entertainment is 
absolutely not just a means, it is at the same time the very content by which broadcasting serves 
the people” in its radio production (Zhao 1998, 97). However, in the case of YWR, serving and 
guiding the youth stretched beyond radio broadcasts, and in the period Qiu reminisced on, this 
																																																								




work happened in collaboration with the BCYL through the running of multiple events aimed at 
Beijing’s young people: 
As a new media organization established under the BCYL, YWR has done a lot of 
activities related to the work of the BCYL. During the Olympics, the station set up the 
Olympic volunteer channel. It interviewed all college student volunteers for the Games 
and shot one-minute videos of tens of thousands of Olympic volunteers.31In addition to 
college student volunteers, the channel also interviewed Olympic venue managers and 
Olympic experts, a total of several hundred people. And with publicity support from the 
BCYL, the station did an “Olympic Star Music Group” event, inviting the stars to go to 
universities, venues, and communities to promote volunteer culture and the Olympic 
spirit. In Beijing, they did a total of thirty or so performances from 2007 to the end of 
2008. What impressed me the most was the New Year’s Eve 2008 volunteer party held at 
the Bird’s Nest Stadium, hosted and broadcast live in its entirety by the radio station. 
There was also the New Year’s Day Beijing Bell Tower ringing of the bell event, which 
the station also did a live broadcast of. During the 60th Anniversary of National Day in 
2009, the “Star Music Group” performed five to six times in the parade training ground. 
The station filmed parade training at thirty practice sites, participated in the production of 
costumes and props for the parade, and contributed to a newspaper on parade training that 
published dozens of issues. In addition to ensuring the normal operation of the radio 
station, the BCYL selected some station personnel to help with the National Day 
activities. Apart from the Olympics and National Day parade, YWR participated in all 
large-scale activities of the BCYL, such as the first community carnival organized by the 
League in ten years. The station also had several brand activities, which relied on the 
support of the League, for example, the Beijing university host competition and Beijing 
university youth song festival were also part of the BCYL’s activities to enrich campus 
cultural life. Nowadays there isn’t much business contact between the station and the 
BCYL, but we will also undertake some activities for them. [Story] 
 
On the other hand, the League’s influence was also felt in regards to the movements 
inside the station. Interestingly, when we asked Mei about the key members (hexin chengyuan) 
from YWR’s initial years, she misunderstood the question at first and started to talk about the 
team: “I feel everyone is a core member. Because the staff has always been pretty small, 
everyone has their division of the work, and cannot be replaced.” After Fei clarified the question, 
Mei turned to talk of the Youth League: 
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during the Beijing Olympics in 2008. Some sources reported that a total of 1.7 million volunteers 
contributed to the Games. Among all youth volunteer applicants from Beijing, 71 percent were college 




When the radio station was founded, it was supported by the Beijing Committee of the 
Communist Youth League. The Information Center (xinxi zhongxin) of the BCYL has 
always been the guiding (zhidao) and supervising (jiandu) unit of the station. The 
station’s decisions (juece) should be coordinated (tongchou) by the Information Center.32 
 
Mei’s statements were revealing in how they portrayed the importance of both the station’s team 
and the League but in two separate ways. In her mind, the team members were irreplaceable in 
the work they did for the station, but the League, too, was irreplaceable by implication as guide 
and supervisor, which included matters of decision-making. When Qiu spoke, he conveyed the 
specifics of how the BCYL charted the station’s course in many ways while it was the primary 
responsible unit, and in doing so determined many of YWR’s shifts. He related: 
In the very beginning, the station broadcast every day for two hours. Later, this slowly 
moved to six hours, and went on to become live broadcasts from twelve noon to ten 
o’clock in the evening daily. In the mornings we would rebroadcast the programming 
from the night before. Then it changed again to seven to eight hours of live broadcasts 
per day and four to five hours of recorded shows. Finally, we came to our current 
fourteen to fifteen hours of live broadcasts per day.  
 
On April 23, 2007, the radio station went from being a comprehensive station with all 
kinds of programming—for example, music, talk show, interview, study, travel, films, 
and so on—to a music channel, focusing on music and live broadcasts. In June [of that 
year] in order to cooperate with the 2008 Beijing Olympic Games, we created an 
Olympic volunteer channel, mainly responsible for work related to the Olympic 
volunteers, including promotion of the Olympics, and to introduce the cultures of various 
countries. In June or July, we created a campus station, mainly to serve college students. 
The content was mostly on art and literature. At that time, the three channels broadcast 
for fifteen hours a day. There were many part-time employees. At one point we reached 
eighty. There were many college student hosts and editors. We had roughly eleven to 
twelve full-time people.33  
 
In 2009, after the Olympics were done, the Olympic volunteer and campus channels 
merged, and at the same time, the sports channel was set up. This change did not stem 
from commercial considerations, but because Deng Yaping assumed the post of Deputy 
Secretary of the BCYL. During the time the Olympic volunteer and campus channels 
merged, Deng Yaping was asked to come to the station for an interview. She mentioned 
that “music and sports are common topics for young people,” and suggested the station 
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increase its sports content. The sports channel was primarily concerned with sports events 
and viewpoints that young people care about.34  
 
The Olympic work pretty much ended in 2010. The station carried out another merger, 
leaving only the music and sports channels. In 2012, the sports channel was closed and 
only the music channel remained. These changes had more to do with following the 
policy shifts of the Communist Youth League, and not so much to do with market factors.  
[Story] 
 
This level of League involvement had passed, though, the day in late January of 2015 when Fei 
and I gathered with the team for our focus group. The station’s relationship with the League had 
changed by that time: they were no longer directly responsible for the station, nor paying its bills. 
But because of the important role the BCYL had played in the initial years of YWR, it had left an 
institutional imprint: in the continuation of activities as a core means for the station to publicize 
itself and to create revenue, and YWR was still a music station broadcast on the internet due to 
the impetus and policy decisions of the BCYL. Moreover, YWR’s reputation as a radio station 
for the youth, as well as its mission to serve and guide a young demographic were well built into 
its structure. Foundationally, then, throughout its changes, YWR remained a radio station of and 
for the youth and a clear descendant of the League.   
Thanks to the one-child policy, instituted in 1979 as a way to rein in the enormous 
population, China’s generation of “little emperor” only children have a reputation for 
being especially spoiled. But like their international counterparts, they are also growing 
into the economic and social uncertainty of a postrecession world and struggling to stay 
on the better end of a yawning wealth gap, arousing great anxiety about the future.35 
 
The economy boomed for China’s millennials, but the bigger political questions that their 
parents had raised at Tiananmen were put on the shelf. 
 
Chinese youth since the uprising of 1989 have largely been kept happy by the 
Community [sic] Party’s emphasis on opening up economic opportunities, but many 
signs point to a growing dissatisfaction with purely material goals and to an increasing 
likelihood that young Chinese will again become a vocal force for change.  
[Fish 2015, viii-ix] 
																																																								
34 Deng Yaping, a Chinese table tennis champion, became Deputy Secretary of the BCYL on April 16, 
2009 (People’s Daily Online 2009).  




The League and the Study 
 
When I started the search for a field site in August of 2012, I turned to Fei and Miao for 
help in finding a radio station in Beijing: 
I am in the process of reworking my project. I’m interested in news/radio in China . . . In 
regards to this new topic . . . 
1. What is your opinion of the radio (i.e., programs, news)—to include stations accessed 
over the internet—in general? 2. Are you familiar with CRI [China Radio International]? 
(Email to Tang Fei, August 26, 2012). 
 
Now we [Fei and Miao] know you are changing your research field. What's your interest 
in Chinese news/radio? 
a. I think radio nowadays seems a little outdated, but it still has its own broadcasting 
channels, special uses, and then many faithful audiences. Today, many radio stations 
have set up their own website, interacting with audiences through 
BBS/Twitter.36Moreover, they have largely enriched the content and created more 
attractive broadcasting programs. 
b. We do know CRI well. In a sense, Miao and I are fans of radio, and we always have 
our radio turned on when we're cooking and washing. I used to listen to CRI Easy FM or 
CRI Hit FM on my way to the office. But now I have to quit this hobby because there is 
no signal in the subway. (Tang Fei, email to author, September 2, 2012)  
 
It was in this context that Fei first brought Beijing Communication Radio (BCR) to my 
attention. More specifically, he described two guest appearances he made in 2008 on a BCR-
sponsored environmental awareness program. Both visits were for his work with the United 
Nations Volunteers:37 
I went to the station twice, there were very strict security checks, and each time there 
were always 2-3 guests at the studio. In the one-hour show, we were asked to introduce 
the bird [Beijing swift] and our program, and answered some questions from the hotline. 
Since our talk was mostly under the host’s guidance and there were so many ads and 
traffic information, the time I could talk added up to no more than 15-20 minutes. 
Anyway, during that time, we did find about one hundred applicants had gotten to know 
our activities through the BCR program. (Tang Fei, email to author, October 8, 2012) 
 
Later, I asked Fei for more information on the BCR’s programming. In his overview, he included   
																																																								
36 BBS stands for Bulletin Board System, which among other functions allows users to exchange 
messages and read public posts. Twitter is officially banned in China. Here Fei is referring to Weibo, a 
Chinese microblog service that is also considered China’s version of Twitter.  
37 Fei’s work with the UNV involved several different partnerships, to include collaboration with the 




a detailed account of one of the station’s programs, Citizens’ Taxi.38 
 
For taxi drivers, it provides all kinds of information including health care, relaxing music, 
and the places where there is a demand for taxis. Sometimes it plays singles 
matchmaking for taxi drivers. There is content designed for passengers, which is a “taxi-
tour in Beijing.” In my opinion, this program especially focuses on the needs, problems 
and questions of the taxi drivers in Beijing. It is also a platform to help passengers know 
the city and the taxi drivers who provide service for them well. (Tang Fei, email to 
author, January 21, 2013) 39   
 
Because of Fei’s familiarity with the BCR and Citizens’ Taxi, I was confident in moving 
forward with a proposal designed with each in mind. That said, Fei and I realized early on that 
we would need help from someone inside the industry if we wanted to gain access to any station, 
including the BCR. Unfortunately, Fei’s previous time with the BCR had been too short for him 
to form the type of guanxi40we needed. However, Fei did know someone who could help us. His 
contact had worked for the BCYL at the same time Fei had been with the UNV, and the two had 
collaborated on a few different projects together. At the time we were seeking assistance, Jing 
worked for the Beijing municipal government.41Due to this post, his prior studies, and his work 
with the BCYL—Jing knew the media environment well and was connected with individuals in 
the industry: this included a close relationship with a high level administrator for Beijing News 
Radio (BNR), a station that like Beijing Communication Radio, fell under the Radio Beijing 
Corporation. It also included a friendship with an individual who worked for China Radio 
International. Jing’s attempt with his CRI contact was unsuccessful. The BNR administrator, 
however, agreed to endorse the project and present it to the appropriate people in the RBC. Even 
																																																								
38 Citizens’ Taxi (Baixing Taxi): Though baixing is normally translated as “common people,” Fei and I 
deemed “citizen” the more accurate translation for this particular show and its context.  
39 At first, email exchanges between Fei and me were almost entirely in English, save our work with 
Chinese-language sources. About a year into the project, we naturally switched to an English-Chinese 
system, where I email in English and Fei emails in Chinese. The above exchange was in English.	
40 The New Oxford American Dictionary defines “guanxi” as “(in China) the system of social networks 
and influential relationships that facilitate business and other dealings.” 




with this support, the Human Resources department of the RBC rejected the application within a 
week of receiving it. The reason given was that “the organizations such as TV and radio are too 
sensitive and some special topics, that ultimately can’t be broadcast, are too sensitive, especially 
considering you are an American. They don’t want to take the risk to give the permission, even 
in the BCR” (Tang Fei, email to author, April 28, 2014). 
 When the RBC denied our application, Jing brought up the possibility of doing the study 
in the YWR station instead. As Fei recalled, “At the time that [Jing] suggested YWR he had the 
following reasons: first, he knew the station’s director, Qiu, really well, and second, since YWR 
was small and had fewer rules, it wasn’t as sensitive as large stations” (Unpublished report, May 
15, 2017). On my end, with a better understanding of the challenges we were facing, I was open 
to shifting the work to YWR if we could gain permissions from the director, Qiu. Fei agreed with 
this decision and reached out to Jing, informing him of our wishes to do the research at the YWR 
station. A few weeks later, Jing told Fei in a phone conversation that Qiu “had promised to help” 
(Tang Fei, email to author, May 15, 2014), and ultimately Youth Web Radio became the focus of 
the study. It was Fei’s relationship with Jing that, in the end, made YWR a real possibility. From 
an institutional standpoint, their connection—like YWR’s own ties—also began with the League. 
As Fei explained: 
In 2007, the Beijing Communist Youth League, United Nations Development Program 
(UNDP), United Nations Volunteers Program, and other organizations jointly set up a 
project called “Promoting the Development of Volunteer Service in China through the 
2008 Beijing Olympic Games” (Tongguo 2008 Nian Beijing Aoyunhui Cujin Zhongguo 
Zhiyuan Fuwu Fazhan). The purpose of the project was to raise the level of volunteer 
service in the Beijing Olympics, so that the public could further understand the role of 
volunteerism in social development through the Games.  
 
The project, originally scheduled for three years, was extended for another two years, 
wrapping up in September 2011. The work was carried out at the Beijing Volunteers 





I joined the project team in November 2007, responsible for the “Green Olympics” (Lüse 
Aoyun) part, mainly to organize environmental activities and to spread environmental 
awareness, etc. In August 2010, I left the project.  
 
Because of the great appeal of the 2008 Beijing Olympic Games and the 2008 Wenchuan 
earthquake relief work, the “volunteer” (zhiyuanzhe) received unprecedented attention in 
China. This was the social environment that our project, the Youth League and the 
Beijing Volunteers Association faced.42  
 
During the Olympic Games, Jing was an officer of the Propaganda Department of the 
BCYL (tuan shiwei xuanchuan bu de ganshi). The Propaganda Department was 
responsible for the organization and publicity of a series of activities related to volunteers. 
My first contact with Jing was in my early days with the UNV project. At the time, our 
project and the BCYL Propaganda Department were going to hold events in a park in 
Beijing, so Jing and I went to the park management office to discuss the matter. Because 
I did not have much experience, Jing did most of the talking. In the meeting, I also saw 
his work ability.  
 
The next time I had contact with Jing was after the completion of the Olympic Games. At 
that time, he had moved from the BCYL to the BVA (a subordinate organization of the 
CYL), as the head of the Service Department (danren fuwu bu de buzhang). This 
department was mainly responsible for BVA member development and for providing 
member services, and so on.  
 
Since our UNV project also had several volunteer projects, it was developed into a 
member unit of the Association, so we cooperated quite a bit with Jing. My view of him 
was that he was easygoing, humorous, low-key, hardworking, responsible and creative. 
After I left the UNV project, at some point, Jing was transferred to his job with the 
Beijing municipal government.  
 
In helping Shana contact radio stations in Beijing for her project, I thought Jing would 
have resources in the media, so I reached out to him. (Unpublished report, May 15, 2017) 
  
On an evening in May of 2015, I had the opportunity to meet Jing and personally thank 
him for his assistance. When he arrived at the café where Fei and I were waiting, he looked me 
straight in the eyes and shook my hand. He sat with Fei and me for over three hours: in that time 
he told us about his life and work. He mentioned to us as well that he knew Qiu from the 2008 
Beijing Olympic Games.43Later on in an email with Fei, Jing shared that he had led (dailing) Qiu 
																																																								
42 Because the event volunteers for the Beijing Olympic Games were mainly students from universities 
and colleges in Beijing, the work of the volunteers fell under the BCYL. 




on many of the “Olympic Star Music Group” (Aoyun xing yuetuan) activities. Jing was then an 
officer for the Propaganda Department of the BCYL, but Qiu was not yet the director of YWR 
(Tang Fei, email to author, June 4, 2015). He did not elaborate further on his connection to Qiu.  
 
 
A Youth League Project  
 
I wrote to Field in November of 2016 in order to gain his potential insight into how the 
YWR idea may have moved forward inside the Youth League.44Field responded: 
I will try to offer my personal understanding of YWR. Since I have no direct contact with 
the radio station, what I write may not be correct.  
 
I am not sure who in the CYL brought about the idea of establishing the radio station. 
The propaganda branches or the branch for university students may be the department 
that brought about the idea. Or, the main leaders in the League came up with the idea. 
The branches must draft a report about creating the station and the CYL must approve it. 
 
The propaganda branches or the branch for university students may implement the idea. 
Usually, the CYL would not have enough resources to establish a radio station. They 
must outsource the project. The CYL will find outside resources, and the relevant 
branches in the CYL will direct and follow the process. (Dr. Hu Tianye, National Judges 
College of China, email to author, November 6, 2016) 
 
Though it is unclear as to exactly which branch, or from whom, the idea came—the radio station 
that the BCYL chose to create was a web station, and they looked to college students for help. In 
Ying Xu’s research on the Communist Youth League and volunteerism, she notes that the CYL  
is also the largest youth organisation [sic] that has offices and members all over China. 
By the end of 2008, the CYL had a total of 78,588,000 members (about 26.02% of the 
country’s young people aged 14-28 years).45In schools or universities, the students 
normally should seek the CYL’s approval if they want to establish organisations, or 
reserve classrooms or other venues to organise activities. [2012, 97] 
 
																																																								
44 Dr. Hu Tianye gave me permission to use his actual name, to include the informal version of Field, in 
an email dated July 4, 2018. I use his formal name and title of Dr. Hu Tianye in contexts where his 
education and expertise should be noted. And I use his informal name of Field in all other circumstances.  




In relationship to Xu’s observations on the place of the League in Chinese education, it seems 
logical for the CYL to start a new media project, such as YWR, within the Chinese university 
system using talented and interested college students in the process. Interestingly, the US’s own 
development of radio technology and broadcasting in the early 20th century was rooted in the 
universities and colleges as well with the utilization of students as a key resource (Slotten 2009).  
Students gained valuable experience helping to design and operate stations,  
but for at least one student, Malcolm Hanson at the University of Wisconsin, 
overzealousness with station operations undermined academic goals.  
In the fall of 1923,  
he promised his mother that he would avoid the station and concentrate on his studies,  
but his mother reported that he was unable to resist the station’s attraction.  
His passion for radio kept him from receiving a diploma from the University of 
Wisconsin.  
[Slotten 2009, 64] 
 
Moreover, internet use was on the rise in the early 2000s. This was especially true for the 
youth.46In December of 2004, the China Internet Network Information Center (CNNIC) reported 
94 million internet users in China, compared with the six hundred and twenty thousand users 
reported in October of 1997 when the center released its first Statistical Report on Internet 
Development in China (Xi 2006, 83)—of the 94 million users, 69.4 percent were below the age 
of thirty (89). In this way the “internet [was] replacing the wonderful invention of television and 
[had] become the most prominent source of information and entertainment for Chinese young 
people (Lu 2006, 234). Thus, web radio as radio broadcast over the internet may have looked 
like a means in which the League could reach China’s growing numbers of young netizens, 
“keeping pace with the times” (yushi-jujin)47through one of the state’s oldest mediums (Howse 
1960) in a new form.  
In attempting to sum up the role of radio in China, one is inevitably reminded of that of  
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Confucius. Confucius, it will be remembered, was not an innovator but a teacher.  
Similarly, radio in China is also not an authority in itself but a transmitter of the words of  
authorities and the attitudes they wish to engender. [Howse 1960, 66] 
 
The Youth League, however, may also have been concerned with the web as a possible 
threat because of young people’s initiative and desire for change independent of the party-state 
and its wishes. Related to this idea is Susan Shirk’s recognition of the internet’s potential risk to 
the Chinese state, especially in regards to the web’s ability to connect and mobilize urban youth.   
Another distinguishing feature of the Web is its interactivity; it is sometimes called a 
“read-write” medium. Web users express their reactions to news events in chat rooms, 
BBSs, and Weblogs and link up with other citizens with similar views. Online 
discussions become virtual collective action, and, most worrisome from the standpoint of 
Chinese leaders, Web-based protests can mobilize people to join actual protests in the 
streets.48Urban young people—who constitute the largest population of Web users—
represent the greatest risk. [Shirk 2011, 234]  
 
Guobin Yang also spoke directly about online activism and Chinese youth: 
Current Internet user demographics . . . suggest that participants in online activism are 
mostly urban residents and that many, perhaps the majority, are young people. Beyond 
that, however, there is considerable diversity in gender, age, and occupational 
background. Computer hackers in nationalist protests were mostly young college students. 
The online petition to request that the Ministry of Culture ban the film “Lust, Caution” at 
the end of 2007 was launched by a group of college students. The Web-based charity 
organization 1kg.org is made up mainly of college students. Those engaged in more 
politically subversive activities, such as human-rights activists, appear to be mostly above 
college-age. [2009, 32]  
 
From the perspective of Chinese youth’s online activity as threatening to the party-state, YWR’s 
mission of serving and guiding (yinling) the youth, its ideological imperative, could also be seen 
in relationship to guiding the ways in which young people should exist online. As Qian Gang and 
David Bandurski related: 
A 2005 study in the official News Line urged that “actively pursuing the patterns of 
Internet dissemination, finding efficient means of guiding online commentary, and 
																																																								
48 In a study of online censorship in China, Gary King, Jennifer Pan and Margaret E. Roberts found that 
rather than being aimed at removing commentary against the party-state, “the purpose of the censorship 
program is to reduce the probability of collective action by clipping social ties whenever any collective 




promoting the emergence and broad dissemination of correct online opinion are 
necessary for Internet media to seize the high ground in the manufacturing of opinion.” 
[2011, 61] 
 
Further, in regards to the Chinese media more generally, the party-state’s official line on positive 
propaganda as “providing ‘correct’ direction to the public . . . ” (Zhao 1998, 46); and “public 
opinion guidance (yulun daoxiang) aimed at matching public opinion with elite preferences 
through media” (Stockmann 2013, 97-99) may have been relevant to YWR as well in a larger 
contextual sense.  
Yet in its lived experience, YWR was a project first and foremost of the BCYL, and in 
this way, its educative endeavors should also be understood with the Youth League—its goals 
and purpose—as background.  
Since the official foundation of Chinese Communist Youth League in May, 1922 
(Guangzhou), there has been more than 90 years of glorious history. As a mass 
organization for advanced youth, Chinese Communist Youth League is a school for the 
youth to study socialism with Chinese characteristics and communism in practice, the 
assistant and reserve force for the Communist Party of China. [Chen 2014, 112]  
 
As a pioneer station, an experiment of the League, that was powered by the talent and excitement 
of young people who wanted to do radio, YWR crossed boundaries inside the media itself—
between new and old—and through youth culture and government engagement. Its full position 
inside these various social and political terrains is not entirely clear, and perhaps it never settled 
in to any one landscape. But YWR’s presence does illuminate the connection that lies between 
them all, and its existence though owing much to the BCYL speaks to the possibilities and 













III. To a Youth Daily Station 
The System 
(1) Standard single-spaced Chicago-style block quotes taken from the literature. 
(2) (My) poetry in italics and single-spaced. 
(3) Diary block and double-spaced. 
(4) Main chapter narrative following normal academic writing convention. 
(5) Published poetry by established poets cited and blocked accordingly. This includes 
excerpts taken from academic literature not originally intended to be “poetry.” 
(6) Story from field notes and fieldwork in blocks and single-spaced.  




Prelude to Chapter III: an explanation 
 
 There is a story of “big China.” It’s the one I started to write with my research proposal 
in 2013, and it’s the story I thought I would write in the end with this dissertation. However, the 
journey, perhaps obvious at this point, took me in a different direction. I came to questions not 
necessarily addressing the “larger” China, but more the China that we might say exists in the life 
of the individual—in those not only of the Chinese nation, but others like myself who came to 
hold China in a special place in their own life journeys (Bickers 1999; Pellett 2016). Yet in 
saying this, it seems remiss (a point made by my committee) to not speak to the “big” part of the 
story. I don’t think I could capture this aspect—radio and media in China—with better words 
than those of Kevin Latham (2007). I paraphrased much from his work in my research proposal: 
On December 30, 1940, China National Radio (CNR) transmitted for the first time from a 
small village right outside the Chinese Communist encampment at Yan’an – essentially 
securing the importance of radio broadcasting to the Party’s social and political goals 
even before its rise to dominance in 1949. Moreover, until the 1980s, radio broadcasting 
was China’s primary broadcast medium, and as such, responsible for the transmission of 
daily newscasts, to include government bulletins and proclamations, among other 
essential communications from the Party to the people. In other words, radio 
broadcasting in China is socially and historically linked to the party-state, not only as 
one of its operating institutions but also as a popularly recognized conduit for its 
ideology.  
Yet in more recent years larger radio stations have moved from one or two 
channels devoted mainly to news, information and education – with limited forms of 
entertainment – to multiple channels reporting on special interest items such as sports, 
traffic, real estate and listener call-ins. Though the impetus for the developments is 
financially motivated as full government sponsorship is no longer the standard for 
broadcast media institutions, these shifts are reconfiguring the meaning of state-run 
radio broadcasting and its programming in China. That is to say, by changing the scope 
and direction of everyday radio programming to an audience-centered, market-driven 
paradigm, the Chinese party-state is being redefined in representations broadcast to the 
wider public while simultaneously, within these same representations, redefining who this 
imagined audience is.  
 
Coming out on the other side of the fieldwork and into my writing process, the question I 




workers? In other words, could I speak to the basic humanity I saw in the radio station that said 
more about a group of young people trying to survive in a messed up market, and less about the 
party-state. I spent a whole summer in the Columbia Law Library reading in the history of radio 
broadcasting in America (Chignell 2009; Slotten 2009; Smulyan 1994), as well as trying to work 
out if what I had seen in the Beijing station could be understood in any terms that fell outside of 
a literature that put much focus on the party-state’s role inside of broadcasting procedures in 
China (Creemers 2012; Latham 2000, 2001, 2007; Shirk 2011; Stockmann 2013; Xie 2014; Zhao 
1998). What I found that summer was connection—universities utilizing students to build radio 
technologies in early 20th century America (Slotten 2009) that paralleled the way in which the 
Youth League had gone into Chinese universities to find talented students to build Youth Web 
Radio in early 21st century China. I also found a US government that had been very fundamental 
to the establishment of traditional radio in America with legislation such as the Radio Act of 
1927, which was legitimated on the position that “radio channels should be considered a public 
resource” (Slotten 2009, 109). I started to see the story of radio in America as also being one of 
government, yet told without the emphasis that I was seeing in the Chinese sphere. Government 
regulation seemed to be a taken for granted concept in the world of radio with waves that were a 
limited resource.  
Teenage interest in radio grew out of a technological change as well as from 
social and cultural factors. The invention of the transistor in 1947, like the 
introduction of the audion after World War I, expanded radio’s possibilities. The 
transistor acted like a vacuum tube in conducting, modulating, and amplifying 
signals, allowing radios to be made cheaper, smaller, and more durable than 
prewar sets. With transistor radios, broadcast listening became a personal and 
portable experience for many people. The smaller size and lower cost of the new 
models enabled teenagers to own their own radios and tune in without family 
interference. A teenager could listen alone in her bedroom, or with her friends at 







When I was first carving out the structure of this project, I created focus group scripts 
that were also an integral part of my IRB reviews. These questions and their bundling 
into particular groups were first developed for the purpose of learning more about the 
subjectivities of the radio station members. I wanted to do this in part through learning 




recall the day I sat in Lambros Comitas’ office—in a much later time, after the field and 
when I was well into the writing—fumbling through one more attempt at explaining what 
I thought I was doing. Comitas was somehow able to see through what for me felt like 
utter chaos spilling from my mouth. He asked about the focus groups. Was there a logic 
to the groups that could be used to organize the writing itself? His question caught me off 
guard, and my quick and spontaneous answer was, “No. No, I didn’t believe they could 
be used to organize the writing.” I told him that I would consider the question sincerely 
though—which I did and came up with nothing. It wasn’t until months later when I was 




When I think of sitting   
and just talking  
I can feel how they were just  
People with mixed memory 
working out how to answer  
Not fully sure,  
still knowledgeable. 
To see them as just people 
 is to step out of politics. 
It is to just listen.  
 
Introduction 
In Chapter II I conveyed my attempt to make sense of the Youth League’s role in the 
founding of the radio station, as well as my desire to recognize the role the League played in 
facilitating key relationships that made this work possible. Yet despite the BCYL’s importance, 
Youth Web Radio was first and foremost an internet radio station under the direct management 




This was from November 2014 to July 2015.  
It was almost as if one entire story of the station had been told on that afternoon in late 
January when Fei and I gathered with seven members of the YWR team for our discussion. This 
chapter, following Chapter II, brings out narrative from that first focus group in order to help set 
the Beijing Youth Daily (BYD) up as the focus of my inquiry to consider the role it also played 
in the life and survival of the station. 
In a similar way to how we pieced together perspectives on the Youth League, including 
information not directly from League sources or from personal views, I did much the same with 
the Youth Daily in this chapter. Similar to Chapter II as well, at times Qiu’s voice is once again 
front and center. That is, due to his position as head of the station, he had much to say about the 
situation with the Daily, inside their own operations and in regards to the station. This included a 
deep perspective on YWR’s location as part of the BYD’s education section (jiaoyu bankuai).  
The chapter closes with entry into the third focus group in order to begin a more detailed 
telling of the station’s identity as web radio and music radio inside the structures of the Chinese 
media environment and the media environment that operates outside of China. When I designed 
the topic of the third focus group and its concomitant questions, my intention was to gain a solid 
feel for what it was like to go through a Monday to Friday at the station. This seemed even more 
important when Fei and I got to the station due to the low level of activity that sometimes made 
me wonder what the team was up to exactly. What were they doing as they sat at their cubicles 
that almost seemed to wall them off at times and made me feel as if a “stop by” would be a kind 
of intrusion into their private space? To end the chapter like this is my attempt to acknowledge in 
narrative what the station was to some degree under the Youth Daily during the time I was there.  
 January 28, 2015 









The BYD  
 
Qiu communicated his thoughts to us on the BYD in the first focus group with great ease 
and a swiftness in his ability to articulate the circumstances of the newspaper as he saw them at 




life, and the ways in which the Daily was influencing and affecting real change inside of YWR. 
The radio’s office started out in the … Building near … University. Initially, there was 
one room, and then we expanded to two. Later we moved to . . . Building. We were there 
for two years. 
Tang Fei: Were these office sites provided by the Beijing Youth League? 
 
Qiu: Building . . . [second location] had nothing to do with the League. The station bore 
the responsibility of the rent. The . . . Park office [current location] was mostly found 
with the help of the Beijing Youth Daily. It had nothing to do with the BCYL. The BYD 
is a public institution (shiye danwei) established under the BCYL, but its own rank (jibie) 
is pretty high. Its head people are at the Bureau level (juji). The BCYL is also a Bureau-
level unit. A peer (pingji) unit. Because it is part of the media, the BYD is managed by 
the Propaganda Department (xuanchuan bu) of the Municipal Party Committee (shiwei). 
The Municipal Committee does more management. The Youth League can only give HR 
advice. It has no other rights. The Daily does not hand over profits to the Youth League. 
 
Starting in 2012 with less support from the BCYL, the station has been exploring new 
directions. From the newspaper’s point of view, they hoped to have new media such as 
YWR. From the perspective of the radio station’s development, I think the Youth League 
did not have the conditions to implement a long-term project, because its personnel 
changes very frequently, and its policy continuity is not so strong. Now that the station 
has become a relatively market-oriented institution, there is no need to emphasize the 
significance of the station to the League, just maintaining a friendly relationship is ok. 
Much more consideration should go to how the station can complement the BYD’s form 
of traditional media, how to build our team. 
 
The BYD is a media group with relatively wide coverage. Under the banner of the Youth 
Daily, there is the BYD, Legal Evening News, Science and Technology News, Hebei 
Youth Daily, Chongqing Youth Daily—these five major newspapers. In 2014, the BYD’s 
main business had relative “setbacks”; the impact of new media was relatively large. The 
Beijing local papers were impacted greatly. The newspaper’s main business shrunk, but it 
did develop in other areas, such as in the film and television section and the sports section. 
The education section is directed toward young people, as well as elementary and middle 
school students. YWR belongs to this section, and so does the youth camp. There is also 
a community paper in traditional newspaper form. Finally, there is the distribution section. 
 
Qiu: The main newspaper is now vigorously developing new media, including WeChat, 
mobile games, and mobile newspapers, etc. Currently, what YWR has to do is actively 
participate in the work of the BYD’s education section, rather than being limited to radio. 
This is also my vision for the future development of the YWR team. The Youth Camp is 
a BYD-owned company. Its activities are important for the BYD’s education section. 
YWR is involved in the youth camp work. The camp is a long-term project mainly for 
elementary, middle and college students. A new campsite is about to be built in the park.  
The Youth Camp’s registration formalities are completed by YWR. The camp’s “staff” is 




education section. This includes our employees. The BYD’s education section has about 
two hundred employees, including people from the station. Most of them in addition to 
completing their own work are involved with work for the youth camp, such as design, 
curriculum development, team lead, and project procedures. These differ somewhat from 
the work in traditional media. [Story] 
Beijing Youth News directly promotes the official ideology by initiating large-scale 
ideological education campaigns. Such a task appears inconsistent with the soft side of 
the sensationalist news headlines and the light entertainment orientation of Youth 
Weekend, but it is precisely the hard side of the paper. During the early 1990s, when the 
paper gained its popularity, it organized large-scale education campaigns each year. 
Themes were “I Love My Country” (1990), “The Party in My Heart” (1991), “Socialism 
Is Good” and “National Defense” (1992), “The Tide of Reform” (1993), “Traditional 
Chinese Virtues” (1994), and “The Quality of Individuals for the Next Century” (1995).  
These campaigns were organized around core principles of the official ideology. 
The political and ideological role of the newspaper was given full play. These campaigns 
started soon after the crushing of the 1989 democracy movement, which had been 
spearheaded by Beijing youth . . . . The PRER claimed that its soft entertainment 
programs distracted the youth in the Guangzhou area and helped to forestall further 
student disruptions. The radio station also performed its ideological function by 
sponsoring a large trade fair to distract the people of Guangzhou in a repressive period. 
Perhaps because of differences in the political culture of Beijing and Guangzhou, Beijing 
Youth News was more direct, providing serious ideological education aimed at Beijing 
youth. [Zhao 1998, 148] 
 
After Qiu spoke, the discussion moved down the table very naturally to include input from other 
staff members. Zhi spoke next. He was a non-radio team member. He was also one of the people 
brought to the station after it officially came under the management of the BYD. As he described 
in his interview with me in February of 2015, Zhi found out about the position at YWR through a 
friend, and came to work at the station in April of 2013.  
Zhi: The activities I was mainly responsible for in 2013 include the capital’s university 
reading society and the Western Observation Program (xibu guancha jihua). We took 
elementary and middle school students to distressed areas in Qinghai to experience life 
there. I was also in charge of finding judges for the Global Chinese Anchor Competition 
(quanqiu huayu zhubo dasai) hosted by CNR. I was the liaison, responsible for publicity 
and implementation in five cities in China. The compensation was very limited. It only 
covered our costs. The Teenager Newspaper (shaonian bao), which belongs to the BYD 
Group, initiated the Western Observation Program. YWR was responsible for planning 





Mei chimed in as well. As an old-timer, someone who had been with the station since February 
of 2006, she could remember the station when it fell under the direct leadership of the BCYL. 
This served as a way of comparison for Mei, as she spoke for a minute on the impact of the BYD. 
Mei: Before joining the BYD, our primary target group was college students. As a part of 
the Daily—since its main resources are focused on elementary and middle school 
students—we have been collaborating on jobs for these two groups through the education 
section. We can earn money doing these types of elementary and middle school activities.  
 
Bai spoke next. What began to come out in his narratives was the idea of transformation, which 
he had brought up in our first encounter in early December as well. At that time, he spoke about 
the station’s lack of financial backing from the government by pointing out that for two years 
they had been responsible for making money (zhengqian) on their own. On the day of the focus 
group, as producer and therefore concerned with radio operations, Bai talked about the quality of 
programming and the station’s ability to build a professional team of hosts in regards to YWR’s 
transformation.  
Bai: In discussions our team has expressed the hope to develop in the direction of media 
rather than entertainment [games, chatting etc.] in the process of our transformation.  
 
I think that “media” is for expressing ideas, rather than being a profession. Now media 
people are more often than not coming from different specialized fields. But they all need 
a long period of practice and a certain degree of understanding.  
 
The station has always had the problem of “little money, so good people are not willing 
to come, so then little money”—this cycle. The current solution we hope is to find some 
people who are enthusiastic about radio, and who really believe in the future of radio. In 
recent years, we have also strived to build the radio team, from originally using only part-
time hosts to currently having a few full-time hosts, and possibly even more in the future. 
Only full-time participation in the work can improve the quality of the programming.  
I believe in recent years the two main problems the station needs to solve are finding a 
dedicated staff and raising the program quality.  
 
   
As I began to consider the concept of change in relationship to my fieldwork in YWR, as 




change (Comitas 1967; Kipnis 2016; Kottak 1992), I kept coming up against what I 
initially perceived as limitations to my data. In a way, Fei and I had entered YWR after 
“one story had already been told.” The station’s heyday, brought on by the 2008 Summer 
Olympics, had come and gone by the time we were there. On numerous occasions, my 
field notes describe stillness in the main work area marked especially by low light and the 
silence of individuals plugged in at their cubicles. This recurring theme of quiet or low-
level activity set a tone or a background to our work. And this sometimes caused me 
worry and anxiety about the thickness of the descriptions I was able to do under these 
circumstances. On the other hand, it also gave us the gift of people’s time in the strict 
sense of hours and minutes, and in terms of the luck of good timing. The YWR team not 
only had the room in their schedules to sit with us and reflect on the state of things, but 
there was also a kind of willingness, maybe even a desire, to discuss how the station was 
doing, which included how individuals were doing personally. Fei and I listened to 
people’s ideas, mixed memories, opinions and commentary on both YWR and China’s 
media industry in general. And there were times in conversations when it felt less as if we 
were discussing YWR in its present tense, and more like we were in its past and future, of 
what was and could be. Put another way, we were in the middle of something, but it took 






In 2005, the top six radio stations by advertising revenue— 
Beijing Radio, Guangdong Radio, Shanghai Radio,  
Shenzhen Radio, Zhejiang Radio,  




all reported advertising income in excess  
of Rmb100 million (approximately US$14 million).  
Beijing Radio topped the list,  
with advertising revenues of nearly  
Rmb300 million (US$42 million).  
[Latham 2007, 95] 
The Passage of the 1934 Communications Act  
effectively brought protests against commercialized  
broadcasting to an end until after World War II.  
Various educators continued to lobby against the network system,  
but the reformers had lost their best chance  
to change the form and content of American radio.  
The 1934 Communications Act,  
by ignoring both advertising and the networks,  
gave government approval to the changes that had taken place in broadcasting.  
In only fourteen years radio had moved from  
amateur stations in garages airing phonograph  
records to elaborate studios with highly paid celebrity  
performers, and from a widespread rejection of commercialism  
  to a system financed exclusively through direct advertising.  
[Smulyan 1994, 167-168] 
 
The first comment Bai made to me in December about money became clearer when Qiu 
spoke about the change of the responsible unit from the BCYL to the BYD, and how this change 
included the loss of the fuller financial support the station had received from the Youth League. 
This meant that moving into the BYD’s education section was also about becoming completely 
independent economically. 
Starting in 2012, the station’s team began to attempt a transformation (zhuanxing). In the 
beginning, the station was only one of the Beijing Communist Youth League’s projects 
(xiangmu). Later, at the request of the team, and out of consideration for the long-term 
development of the team members, the company (gongsi) was established with stock 
ownership held by the BCYL (gai gongsi you tuan shiwei chigu). In 2009 or 2010, the 
state stipulated that mass organizations (qunti xing shetuan zuzhi) could not hold shares. 
After repeated discussions, around 2010 or 2011, we became a part of the Beijing Youth 
Daily (BYD), as a separate company (dandu de gongsi) and an independent commercial 
organization (duli hesuan de shangye jigou). Zhi, Li, Ru, Wang and Bao all came after 
we were assigned to the BYD.49We have had three station directors up to this point: Wei, 
Chang, and me. Wei served as director until 2010. Chang was director from 2010 to 2011. 
 
																																																								





On December 22, 2004, Beijing Media Corporation, Ltd, under Beijing Youth Daily 
Holdings, listed its H-shares in Hong Kong, becoming the first Chinese mainland media 
group to be publicly traded overseas. [Accessed on Wikipedia December 16, 2020] 
 
Shana: You have already pointed out one relationship I have been intrigued by—the 
BCYL to the BYD. I wondered if this “policy” did come through in 2009 or 2010, why 
could the BCYL “own” the BYD, but it could not own the station? And furthermore, why 
could the BYD own the station?  
I talked with my research assistant about public institutions. He pointed out that 
sometimes institutions have a dual function, like the BYD and its Beijing Media 
Corporation. We talked about part of the BYD being a public institution and the other 
part being commercial. We also talked about the Beijing Media Corporation side of the 
BYD being the reason for why the BYD could “own” the station, and why without 
having a similar commercial side, the BCYL could not.  
As for the relationship between the BCYL and the BYD, Tang Fei pointed out 
that it may not be a straight-up ownership situation: For example, perhaps the BCYL has 
HR rights and then a say in who gets hired and so forth, but when it comes to the 
company, the BCYL doesn’t have any rights over the BYD’s profits.  
 
Field: I’ll try to give you some perspectives. 1. The Chinese Government passed 
legislation barring all government branches or departments from starting or owning any 
business or company in 1984; 2. The legislation remains unclear as to whether or not the 
Youth League can start or own a company. After President Xi came to power, the Central 
Committee of the Communist Party and the State Council speculated that mass 
organizations like the Youth League cannot start or own a company.503. I checked the 
website of the Beijing Youth League, and found that the Beijing Youth League owns the 
Beijing Youth Daily. And the Beijing Youth Daily owns the Beijing Media Corporation, 
which is listed in Hong Kong. However, I couldn’t find the radio station that you 
mentioned. 4. The possible conclusion is that the Youth League cannot own the radio 
station if it is an organization for profit, but that the Beijing Youth Daily can have some 
control over it. 
There are a lot of different kinds of mass organizations and institutions, like 
Women’s Federation, Youth League, and universities and hospitals. Women’s Federation 
and Youth League are historically treated as quasi-public organizations, though they are 
literally mass organizations. Their staffs are managed according to the Public Servant 
Law. Recently, in order to fight against corruption, Women’s Federation and Youth 
League are required to retreat from any commercial activities. 
Other mass organizations and institutions, like universities, hospitals and news 
press, are called shiye danwei (public institutions). Two years ago, all shiye danwei in 
China were divided into two categories: gongyi yi lei (public welfare category one) and 
gongyi er lei (public welfare category two). Category one includes those whose only 
purpose is to offer public service and cannot be involved in commercial activities, like 
primary schools, some institutes. Category two includes those whose main purpose is to 
																																																								




offer public service, while also able to start and hold shares in a company, but not to 
manage a company. The news press, I suppose, is category two.  
There are still pure commercial news media, which are not shiye danwei. I guess 
YWR is not a shiye danwei and is just a partnership or a commercial company. 
The BCYL is a quasi-public organization, so it cannot be involved in any 
commercial activities. Therefore, the BCYL cannot own YWR anymore. The BYD is a 
category two public institution, which can own YWR. 
So far all we have talked about is the commercial relationship. As for other 
relationships, what Tang Fei said is right.51  
 
One of my earliest notes taken in the field communicates a comment Bai made to me in 
our first encounter at YWR. He started talking about the station’s lack of government support by 
pointing out that for two years they had been responsible for making money (zhengqian) on their 
own. Initially, I was uncertain how to read his comment. I had not expected to hear about money 
in such an upfront manner and so early on. But it wasn’t long before Bai’s comment began to 
make more sense. Fei and I learned that YWR was in the midst of an important transformation, 
which was part of a chain of transitions that had been continual since its establishment. Most 
recently, the station had been transferred from the BCYL, one of its founding organizations, to 
the education section of the BYD. The arrangement meant that YWR lost its financial backing 
from the League. The new requirement to pay its own bills reinforced a goal it had always had, 
which was to define itself in the media industry in a way that would be self-sustaining. Losing 
the League’s economic support only made this more urgent. Bai’s words as a singular statement 
were straightforwardly about what the station needed to do in order to survive on its own, i.e. it 
needed to make money. But situated in China’s larger milieu, they also placed Bai, along with 
the station, inside market reforms that had started almost forty years prior to our chat and whose 
inception meant that the party-state was redefining the concept of government ownership in 
industries, such as media and technology, by permitting and even promoting the growth of 
																																																								




commercialization (Latham 2007; Pieke 2016; Shirk 2011; Xie 2014; Zhao 1998; Zhu 2012). 
From this angle, YWR was one among many “enterprises” who had been untied,52thus required 
to work out sources of revenue. This financial independence meant real possibilities for YWR, 
but being set loose at a time when it was still forming a suitable business model meant there were 
also very real limitations to what it could do.  
Commercialization meant a radical reconfiguration of the relationships between 
media and audiences, the tight grip of the propaganda apparatus notwithstanding. 
No longer were readers purely targets of CCP messages. The era of choice had  
arrived. Initially, the changes went forward in much the same way as they had at  
large state-owned enterprises—through experimental ventures. [Shirk 2011, 41] 
 
Historians and listeners alike have often taken the view that advertising “saved”  
broadcasting from extinction. Yet the elaborate, calculated campaign to promote  
broadcast advertising, beginning in 1928, indicates that many within the radio and  
advertising industries believed that advertisers, advertising professionals, and  
consumers needed to be persuaded to accept it. Many radio and business leaders  
thought in 1928 that another mode of financing would work better than advertising. 
Commercialized radio grew because of a systematic, sustained sales effort, not because 
advertisers flocked voluntarily to a new outlet. [Smulyan 1994, 166]  
 
In the process of writing this piece, I began to consider the betwixt and between of the 
state to market transition in China—what I saw YWR as being a part of as China’s first 
licensed internet radio station, and an organization started by the state and then given the 
task of becoming a commercial company. This transition was still happening while I was 
at the station, and continued after Fei and I had departed. In one sense I saw YWR in the 
context of China’s economic miracle, as an example of the very real possibility created 
through Deng Xiaoping’s 1978 reform package, which altered the playing field for the 
party-state and effectively broadened the scope and shape of its reach (Shue 1988) while 
also creating new limitations. I started to see the station as a representative of the grey 
and ambiguous space of transition. What it was experiencing seemed to be a reminder 
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that transformation is never straightforward and is more often a process over time—and 
therefore entails a liminality of experience—rather than instantaneous metamorphosis. I 
also began to see the liminality of market identity as embodied in the lived experience of 
the station’s workers inside of this process of change. I began to beg the question of what 
emerges from the process itself in regards to what was tried and then failed or succeeded, 
and then what individuals might draw from the outcomes or how the outcomes become 
evidence in discourse and narrative, and subsequently become a way to name and define 
experience (Crehan 1997). To look at an organization like YWR at the juncture of state 
and market seemed to provide a window into looking at how individuals make sense of 
the language of capitalism when they are standing at its threshold (Gennep 1960)—what 
might become the focus of attention for those living the experience, the narratives that 
begin to define the crossover to a market identity with the potential to signify the 
capitalist system through a lived act of naming that also inherently reinterprets the state. 
[Diary] 
 
To a Youth Daily Station 
 
March 18, 2015 
A Typical Week  
In this focus group, we will discuss what happens during a typical week at the station. What are 




For us the program part is not so much like traditional radio stations. They will have 
script reviews (shen gao) and checks (shenhe). Generally traditional radio stations have 
planning meetings (cehua hui), topic selection meetings (xuanti hui). And after the 
meeting, they make an outline (tigang), then a plan for the show, and then it goes to the 
editorial office (zhubian shi). They can do the show after the plan has passed the review. 
If it's a recorded program, the final product (chengpin) should be given to the host again 




more or less what traditional stations are like. Mainly because they have larger audiences 
(shouzhong), they are then part of the government’s propaganda (zhengfu de xuanchuan), 
the propaganda media (xuanchuan meiti). The propaganda cannot go wrong, so they will 
have such a rigorous process to prevent any problems from occurring. In the case of web 
(wangluo) [radio], it will be a little freer (ziyou yidian). If we do some work on the side of 
programming, there may not be this particular level of detail (tebie xiangxi). For bigger 
matters, like this year we may do a host competition, we hold meetings. And because the 
emphasis of our programs is on accompaniment (bansui) [to people’s days] and our DJs 
are very confident (hen fangxin), they shouldn’t have trouble with excessive (chuge) 
language. So in general our hosts determine show content on their own. They decide on 
the songs, and play them in the program. Then there are also the matters that I am mainly 
responsible for leading, like special programs and arrangements in addition to the daily 
programs. If there are special propaganda initiatives, such as for a festival, I’ll oversee 
things. I’ll work with everyone to develop a plan, and lead in implementing it. And then 
each host will be responsible for his own show. Now that’s the process (liucheng), or 
about it. Then because we’re also in a mostly transitional period (zhuanxing qi), that is, 
one person has been responsible for collecting (cai), editing (bian), broadcasting (bo) and 
so on [for her own show]. Slowly things are moving toward the teamwork (tuanduihua) 
way. In the future, such steps might bring us closer to television, or traditional radio.53  
 
The ministry directly controls the three national broadcast networks: CPR [CNR], CCTV, 
and China International Radio [sic] (Radio Beijing). Its editorial board, under the 
leadership of the ministry’s Party committee, is directly in charge of the news, features, 
and arts programming of the three stations. Under the minister’s leadership, the editorial 
board includes responsible deputy ministers, heads of the three radio and television 
networks, and leaders of other departments . . .  
 
For example, if CCTV wants to make a major change in its programming, its proposals 
will typically go through the following power hierarchy: the ministry’s General Editorial 
Office, which is responsible for the day-to-day work of the editorial board, the editorial 
board itself, the ministry’s Party committee, the Propaganda Department of the Party 
Central Committee, and possibly the member of the Standing Committee of the Politburo 
in charge of media and ideology. [Zhao 1998, 23] 
 
Li:  
Because it’s pretty much programming for the entire day, it’s what Bai just talked about 
as accompaniment programming. So it mainly consists of two parts: one is the program 
topic, which is self-finalized (ziwo qiaoding) by the host. The other is the music and song 
part. Because we’re a music station, songs accompany the topic. So for the current hosts, 
including full-time and part-time, their two most basic requirements are to choose the 
topic and prepare the songs. Also, it’s up to the announcers (zhuchiren ziji de xuanze) as 
to how they arrange things. And then for me, besides these two tasks, because my 
morning show is slightly different from ones in other timeslots, I should include some 
information (zixun) in the content. So in addition to the topic and music, I have to prepare 
																																																								




the information portion, too. My program mainly includes three types: one is about five 
minutes of news (zixun de bobao). Then there’s about ten minutes of commentary on 
social news (shehui xinwen de pinglun), and another one is about eight to ten minutes. It's 
a summary of what's new all over the world (shijie gedi xinxian shi de yi ge neirong de 
huizong). I need to edit these three things. And in regards to some of the content, I may 
have to write a few more comments. This is what I need to do every Monday to Friday. 
 
Live broadcasts have replaced recorded programs for the most part. Program hosts with 
distinct personalities have replaced conventional announcers. Instead of simply reading 
from preedited and precensored material, program hosts participate in gathering, editing, 
and finalizing their material. They broadcast live based on preapproved program outlines 
and material and are allowed to make impromptu remarks to elaborate on the prepared 
material. Such a “personality” may be the head of a program’s production team and thus 
assume more responsibility and enjoy more autonomy than conventional announcers. 
[Zhao, 1998, 97] 
 
As radio and Chinese society have changed over the years, clearly the audience has 
changed with them. In the Mao period, the Chinese radio audience comprised the vast 
majority of the population. As we have seen, however, over the twenty years of the post-
Mao period, many people have turned their attention to television, and radio audiences 
have gone into decline. Just over one-third of the population listened to radio on a regular 
basis in 2004, compared to 80 to 90 percent of the population regularly watching 
television. Nonetheless, radio still maintains its appeal for many listeners. Audience 
surveys have also revealed that as well as the predictable attractions of news, 
information, and entertainment that radio offers, many listeners’ key reasons for liking 
radio included also its companionship and its interactivity. These are characteristics of 
radio that the other main media—television and newspapers—cannot provide in the same 






























IV. The People Who Told the Story 
The System 
(1) Standard single-spaced Chicago-style block quotes taken from the literature. 
(2) (My) poetry in italics and single-spaced. 
(3) Diary block and double-spaced. 
(4) Main chapter narrative following normal academic writing convention. 
(5) Published poetry by established poets cited and blocked accordingly. This includes 
excerpts taken from academic literature not originally intended to be “poetry.” 
(6) Story from field notes and fieldwork in blocks and single-spaced.  







There is no hierarchy of 
voice in poetry: 
the birds speak as do the 
flowers 
as does the poet. 
There are two themes that have been important to this work since day one, individual 
subjectivity and government. If I trace my curiosity in their relationship through time, I 
end up retreating almost twenty-five years to the period in my life when I was enlisted in 
the United States Air Force. As a young person, I had reasons for joining the military that 
fell outside the narrative of service to country (Anderson [1983] 2006).54I wanted to see 
more of the world, pay for college, and leave my home state of Iowa with economic 
security. I saw the Air Force as a way to accomplish these personal goals. In a similar 
vein, there was a very personal way that I saw government once I had joined, and this 
was from my subject position as a command post controller of a fighter wing in South 
Carolina.55However difficult it is to know the exact moment when an idea for something 





Nancy Abelmann once described titles as “straightforward promises” (2003, 2). If there is 
a promise I should keep for this chapter as a continuation of the narrative of this dissertation, it is 
																																																								
54	Claudio Lomnitz makes important counterpoints to Anderson’s position on the relationship of sacrifice 
to nation (2001). 
55	Shaw Air Force base in South Carolina supports the United States Air Force 20th Fighter Wing. For a 
general description of a command post controller, please see www.airforce.com/careers/detail/command-
and-control-operations. 
56	Lambros Comitas speaks of anthropology as journey in his inaugural lecture as Gardner Cowles 




to the narrative of the people who told the story of YWR. In this chapter, I look to the second 
focus group—the discussion with the second highest attendance of five people—as a means by 
which to hook into the words of YWR’s individual narrators, and thus continue to tell our story.  
Narrative drawn from the individual is a complex terrain, replete with the idiosyncrasies 
of personality, layered discrete experience, and the quirks of how words emerge based on 
situation and circumstance, which include an individual’s feelings in a moment, his or 
her perceptions of audience, and the multiple interpretations of meaning present in any 
exchange of words. Yet the social exists in the words. They are society’s ambassadors, 
indicators of both the milieu and the historical moment. Thus, it would seem to follow 
that the words of an individual narrator are more than the utterances and opinions of one. 
Though they can never be wholly representative, the words of an individual must be 
mined for what they do provide. The work of ethnography speaks to this conundrum of 
the individual narrator. Much of what is taken as data is story: story excavated from the 
materials collected and generated in the field, and told by the anthropologist, an 
individual narrator; story articulated through the explanations and opinions of those 
deemed the study’s interlocutors, individual narrators; and story as contributed by any 
person who finds voice inside the ethnographic analysis—all are individual narrators.  
 
February 11, 2015 
Web Radio Versus Traditional Radio  
In this focus group, we will discuss the differences between web radio and non-web radio. How 
does the station fit into both categories? What are the goals of the station in relationship to the 






It was clear from the very beginning of my time at YWR that Bai was an individual with 
ideas. As Fei stated, “From the interviews, his background may be the most relevant to radio, but 
he was also not a genuine broadcasting major. Regarding radio operations, Bai said the most, 
thought the most, but his ideas are difficult to achieve: first, there is no money and equipment, 
and secondly there are no tech savvy people” (unpublished report, May 15, 2017).57 
I met Bai during my first visit to the internet station. By the time he walked through the 
door on that sunny morning, Qiu had already briefly shared some of Bai’s background with me: 
																																																								




he spoke highly of the young producer who was “not yet 30 years old, maybe 27 or 28” and had 
started at the station part-time while still in college.  
On more than one occasion Bai depicted the way he came to work at the station, as more 
like something he happened upon, rather than a job he had sought out: “I had a friend at YWR; 
because the station was very close to where I lived, I came to work here.”58He was still a student 
when he started part-time in 2009; initially he acted as an editor for the campus channel. After a 
while, he started to maintain the station equipment and technology, and answer the hotline. Then 
in 2010, after graduating from college with a degree in audiovisual technology, Bai chose to stay 
at the station, continuing his work in radio technical support, and taking on the responsibilities of 
program announcements, post-editing and other unspecified tasks. It wasn’t until 2011-2012 that 
he began to work with programming content, which was his job when I was there in 2014-2015. 
At that time, he held the official title of station producer and one of his main duties was to 
manage the four full-time hosts who each had a separate radio program, as well as the twenty or 
so part-time announcers, all college students.  





Bai: That . . . The differences between web radio and non-web radio . . . How is the 
station helping to define web radio in China? This . . . If we can decide on internet radio’s 











Ru was a newcomer to the station during the time I was there. He joined the YWR team 
in August 2014, which was only four months ahead of my own entry into the station. Early on in 
my days at YWR, Mei remarked that he and I should become sightseeing buddies since we were 
both newbies to Beijing.59Though we never went on any outings, Ru did become one of my most 
engaged and enthusiastic interlocutors. He found time to do five interviews and became someone 
with whom I felt comfortable to go to with questions, even something as simple and mundane as 
how to change the jug on the top of the water cooler. 
Ru held a bachelor’s in drama, film and TV, which he explained as a degree designed to 
train its students in scriptwriting. He was hired for the position of editor to assist DJs Li and Wen 
with writing and collecting news for their shows. Ru’s editorial work proved to be short-lived, 
however, as he was asked to work on educational projects for the team in the same way Mei was. 
Though he still considered his job to be that of an editor, while I was at the station Ru had very 
few opportunities to work with Li and Wen: “Because now I’m busy with this [activities and 
event planning]…this matter…Am I not recently in daily meetings? Every day I’m working with 
Qiu and the others to do this, to do that, so…I haven’t written very many scripts lately.” He was 
very frank in expressing how his new duties could be tiring at times, but he seemed to understand 
the value in what he was being asked to do. While talking with me on this point, he explained 
how when he first came to the station, Qiu had encouraged him to do his best (jinliang) and to 
gain as much experience as possible. Ru agreed with Qiu in pointing out that he was a recent 
college graduate. 
																																																								
59 I had been to Beijing five times (three were long-term stays) before embarking on my nine months at 
YWR in 2014-2015. Yet, I did not correct Mei’s comment, as my most recent sojourn prior to the station 
had taken place in 2006-2007. The city had greatly changed since that previous visit, and there was still 

















Chen was an old-timer having started at YWR in 2006. He was also the first person to 
agree to help with my work. In the first email I received from him, he described his duties as 
event planning and implementation, musician announcements and maintaining the micro-blog. 
Chen had been with YWR for approximately seven years at the time I entered the station. During 
our discussions, he sketched out his experiences with Youth Web in a framework of constant 
change, characterizing his roles as continually different, covering host, editor, manager, program 
planner, activity planner, amongst others. Chen had studied civil engineering and architecture in 
college, but he was not particularly interested in these fields. He explained to me, “But in China, 
that is, to be admitted to college…sometimes it is not according to the major you’re interested in; 
you only get what you’re eligible for.”60 
In a sense, then, Chen’s work at YWR meant an opportunity to explore an area of his 
own choice. It was a chance to forgo the limitations imposed by the Chinese educational system, 
i.e. the college entrance exam (gaokao), and follow a career path based in interest. Different from 
Bai’s initial reasons for joining the team, Chen came because he “rather likes this [the media],” 






many of his college classmates ended up with work in the civil engineering and architectural 
professions, which is what they all majored in at college.  
Chen’s first work with the station happened during his freshman year of college when he 
was asked to appear on a program themed around women, music and soccer. In cooperation with 
another guest and the program’s host, he filled the role of soccer expert, explaining the game and 
its rules, the skills required to play. He couldn’t recall the details of his second appearance on the 
show, but he did remember a video recording. He said it took place one or two months before he 
was offered a more permanent position. He explained, “Because they established a new program, 
a sports program, then I came on”61He worked part-time hosting the one-hour sports program an 
average of three times a week and attending his college classes. And then in 2010, right after his 
college graduation, Chen took on fulltime work in management and “behind the scenes” duties, 
such as program design, scheduling and supervision of the part-time radio hosts. He talked about 
his decision to stay on after school as partly due to an old boss who had encouraged him while he 
was part-time to stay on after college. He also referred to a trend or a model at the station where 
part-timers moved into full-time status after completing their undergraduate degree because of 
the station’s commitment to be a journalistic practice base for college students. He pointed out 
five other members who had joined the station part-time while still in school, and then became 
full-time after graduating. Thus Chen saw his decision to stay on as not out of the ordinary, but 
still felt it was “very different from other people’s” since he was not working in his major field. 
It’s an industry like any other in any other developed nation: 
young people strive to be a part of it, 
a dream of being a journalist or an actor 
or just to have a good job that they are interested in. 
 







 Mei was one of the three females who worked full-time for the station. Like Chen, she 
was an old-timer having started at YWR in February of 2006. Her primary duty, which stayed 
consistent for her, was website design and maintenance. She also worked on educational projects 
for the station when the team needed her. Mei’s background was in computer applications, which 
was what she studied in college in Beijing. Later on she acquired further skills by taking a course 
in graphic design. Mei and I were often trying to figure each other out. She reached out to me in 
the very beginning by offering to take me shopping and initiating a group chat one day when the 
office was very quiet. I often worried that I could have formed a deeper relationship with Mei, 
and perhaps learned more about her life and position with the station. In the end, she only sat one 
interview with me, and though we had a moment of friendly communication it dwindled pretty 
quickly into a more awkward situation where I felt shy to approach her so as not to disturb what 
she was working on. Mei had a strong personality, and I was afraid that my penchant for seeking 
female acceptance was a wrong fit for my situation at YWR, where I saw in my head a scene in 
which I would be “following” Mei rather than broadening my interactions with all the staff. For 
this reason, I never took her up on the shopping trip, and I sometimes wondered if that came off 
as an affront. In our one interview, however, Mei told me much about her background and family 
life. She was dealing with some health issues that had brought her mother to Beijing to live with 
her. She was also quite open about the fact that she was in her thirties, unmarried and childless. 
Mei was interested as well in my Korean background, and talked to me a good amount about her 
travels to South Korea, as well as her experience studying Korean language. In the end, I learned 
minimal about her actual work at the station, only a more general understanding of her work with 




for the focus groups that she did join, and when we did have social interactions, Mei had a voice 
and a presence that brought me a deeper sense of understanding in regards to YWR’s overall feel 
and what it meant to be a worker there. 
 
Mei: When you represented us at some meetings, weren’t you the only person sitting 
there?62 
 





They created ideas, worked out their life goals and careers, did their jobs and through 
these experiences began to see certain aspects of the station and its position in the larger industry 
in specific ways. They began to see themselves in certain ways as well. My interlocutors were 
thus cultivating their individual circumstances inside the milieu of YWR. For some, the station 
was a place in which they could explore their individual creativity, which was never completely 
separate from what then was also produced in these endeavors for YWR. In this working out, the 
station comes alive in the sense of the possibility it offered the staff, as well as what the staff 
might have offered the station. From the level of the individual, their contributions and work 
were not only a part of the radio station’s day-to-day operations, including the continual search 
for a profit model. My interlocutors were also striving for their own survival in a competitive job 
market, which meant carving out security in their personal lives through their work for YWR as 
well as through alternative means, such as taking on additional part-time employment. So their 
efforts at change for the station were symbiotically tied to their personal hopes and goals, and in 
this way their personal lives were intricately connected to the station’s story and its production.  
 
																																																								






V. Of Youth Web Radio 
The System 
(1) Standard single-spaced Chicago-style block quotes taken from the literature. 
(2) (My) poetry in italics and single-spaced. 
(3) Diary block and double-spaced. 
(4) Main chapter narrative following normal academic writing convention. 
(5) Published poetry by established poets cited and blocked accordingly. This includes 
excerpts taken from academic literature not originally intended to be “poetry.” 
(6) Story from field notes and fieldwork in blocks and single-spaced.  












II. A Youth League Project 
III. To a Youth Daily Station 
IV. The People Who Told the Story 




It’s difficult to pinpoint the exact moment when I stepped on the road that eventually led 
me to Youth Web Radio. I’ve come to see that several moments in my life have factored 
into where I sit now. In the literal sense of this chair in an office at Teachers College, and 
in the metaphorical sense of this writing and how I’ve come to its distinct intersection of  
concept, story and region. When I consider the link between life and project, it brings two 
important questions to my mind. That is—What does it say when a dissertation marks a 
moment in journey that well outlives its original conception or when aspects of the work 
feel more lived than studied? How is a person to disengage or untangle the self from an 
intellectual endeavor that has permeated to the heart of her life? It is my belief that the act 
of writing is the only way to really begin answering these questions. For when I consider 







 We end with this chapter by continuing the conversation from the previous one in order 
to elucidate the pieces of the puzzle that bring to the fore what it meant for Youth Web Radio to 
be what it was—a music station that broadcast via the web, and was supported in different ways 
by institutions that helped to define what it was as an organization. Its role as an institution of the 
state was one of the most important questions I asked while I was at YWR, as well as after I had 
departed. In particular, it helped me in unpacking what it meant for the team to do radio. Was the 
work more about the government or the market, or even still was it more about the individual and 
what he or she was able to do within the parameters of the station? This final chapter is rooted in 
inquiry, which is key to how I attempt to narrate the story Of Youth Web Radio inside this work.  
 
Shiye Danwei 
 Tang Fei: So they [traditional stations] aren’t part of a public institution? 
Bai: It seems they were originally part of the public institution; however, hasn’t the 
institution become an enterprise. That is, the original public institution became an 
enterprise. So currently there are many of these, including television stations. Lots of 
stations, television and radio, set up their own companies. Many people signed with a 
company (qian le gongsi le).  
 
Tang Fei: Do they still have posts for public workers? 
 
Li: Overall, it’s still a public institution. The public posts are primary, but it’s possible to 
sign with the enterprise or the station. 
 
A direct translation of the term bianzhi would be “the establishment” and it usually refers to the 
number of established posts in a unit, office or organization. By controlling the bianzhi, the state 
exercises control over the state administrative apparatus, from the highest state office to the local 
primary school. [Brødsgaard 2002, 363] 
 
Despite the tide of commercialization and organizational restructuring, journalism remains a no-
go zone. Each media conglomerate, without exception, is headed by a Party media. Each outlet is 





YWR Parent Company Ltd 
Sibling Companies: 
International Youth Camp LLC 
YWR Ltd 
 
As Miao stated on March 8, 2015, the two aspects are separate: some people would sign with the 
public institution. Some people would sign with the company. Their benefits are different. 
Working for the institution is better. The decision is based on people’s abilities, connections and 
backgrounds. Also, you might have to take a test to sign with the institution. The number of 
positions for public workers is limited with only a certain number per year. The positions are 
assigned by the Beijing municipal government. SOEs have the same situation: some workers are 
public workers and some workers are company. The number of public workers is connected to 




Signing with  
 
 Bai: To sign with a station [shiye danwei] is comparatively better. All aspects, including  
 benefits, are much better. The money is also good. If you sign with a company, it is  
 comparatively worse.  
 
All YWR Staff 
Signed with YWR Ltd 
 
 Mei: Beijing Radio reforms have been like this. All the programs have gone under the  
 contract system. The anchors of these programs, including the hosts, depending on who  
 took the lead, took charge of/contracted the programs.63Then the station side and these 
 people in charge of the programs would sign a contract. The people in charge could  
 recruit staff for the programs. Then I [the station] merely supervised the program’s  
 content and staff, and they [the station] did not hire them. The program group manages  
 the hires. When the RBC reformed, they did it this way. But on the CCTV side, I don’t  
 know how these stations reformed. But, when the RBC changed, they basically adopted  
 outsourcing for all programming. It’s a kind of responsibility system. To establish your  
own group, and then you do it yourself. Now they are like this. In this case, some 
[groups] have the rights to sell the content.  
 
Tang Fei: The program director and hosts you just mentioned. These people were hired 






63	Before the reforms, the station handled the programming. After, the people themselves, i.e. the hosts, 






When you speak about the “public servant law,” are you referring to the law that pertains to 
“civil servants”? These would be people who are a part of the public or civil service system. In 
China, they must pass the appropriate exam to enter the system. Correct? While I was in China, I 
had many discussions with the radio staff and Tang Fei and his wife concerning “public posts.” 
People talked about how institutions that traditionally only had civil servants started to have 
“contract workers” as well. As I understood it, “contract workers” are the employees who sign 
with the “company” side of an institution. Their benefits and pay are usually not as good as those 
who hold the “public” spots, nor do they have the same type of job stability. People talked about 
this happening a lot in media organizations. That is, there would be some employees who signed 
with the government and others who signed with an associated company. 
 
Field: 
Yes, I mean the “civil servant law of the PRC” (Zhonghua Renmin Gongheguo Gongwuyuan 
Fa). In enterprises, workers have a contract of employment with the enterprise. They are 
managed according to the labor law of China. However, civil servants are managed under the 
civil servant law. Most government agencies in China have both civil servants and contract 
workers. In shiye danwei, some staff are paid by the state, those staff who have bianzhi 
[budgeted posts] are treated like civil servants or quasi civil servants, but the other staff are just 
contract workers paid by the institution themselves. Your understanding about the differences 
between civil servants and contract workers is correct. Last year, China started a new reform on 
shiye danwei, trying to eliminate the differences between quasi civil servants and contract 
workers. The purpose of the reform was to cancel the bianzhi, which meant that all staff shall 
make employment contract with shiye danwei. The reasoning behind this is a) the difference 
existing is unfair; b) the state does not want to pay much for the staff. Of course, some of the 




I wanted to make certain I was defining "contract worker" in the correct way, so I did some 
reading. I was not entirely correct. The English definition includes more. Here is what I found: 
 
Employee: Like we talked about, "a person who works for ____" —so an employee of Company 
A works directly for Company A. In the literature, they also say the "traditional employee" to 
highlight this typical relationship of employee to employer. And a person can be a government 
employee (works for the government) or a company employee (works for the company), etc. 
 
A contract worker is also often called a "contractor" or an "independent contractor"—the main 
point here is that the person is self-employed (can also be called a freelancer in some situations). 
The company may hire this person (based on a contract, for a certain task/job, for a certain time 
period, for a certain amount of money) to do a job that the traditional employees do not do, for 
example, carpentry, or ones the traditional employees do. All kinds of fields include contractors: 
consultants, lawyers, builders, and so on. Again the main point is that they are self-employed. 
																																																								




Interestingly, when a contractor is working for a particular company, he could be referred to as 
an employee of that company, but he would be different from the other traditional employees. 
 
The worker I explained to you yesterday (my old job at the IT company) is better described as a 
“contract employee." This person works for the HR company (and is paid by the HR company), 
but does work for the assigned company, usually similar to the assigned company's employees.65 
 
 
The contracts that were major instruments in both the creation and the transfer of 
commodities thus confronted kinship and other long-term supportive social relations in 
two major ways. In the first, close kin and sometimes other persons of local prominence 
were asked to serve as signatories to the contract. The middleman’s participation as a 
signatory was crucial in any contract involving a transaction between two parties, for he 
would have preexisting social ties of one sort or another with each and serve as 
guarantor; he often was instrumental in putting a deal such as a land transfer together, and 
for this would be awarded a commission. In most cases another signatory was the 
amanuensis or scribe, who might be paid for his services but frequently enough was also 
kin to one of the contracting parties. In most contracts one or more witnesses also signed 
on, and these people were indeed tightly linked socially to the contract’s executor, most 
often by kinship connections. Usually, only the seller, and not the recipient of the 
commodity, would be the signatory to contracts involving sales of one kind or another, 
such as the sale or redeemable sale of land, housing, or other items, or transactions in 
people, such as the adoption or sale of children (usually young daughters, but in some 
cases sons). The party receiving the commodity would also get the contract, which served 
as evidence that the property belonged to the family whose head had negotiated the 
purchase. The involvement of kin as signatories represented a positive use of kinship 
sentiments in that they could be recruited on the basis of generalized kinship obligations. 







Fei: What form do you think internet radio development will take? 
Li: It’s hard to say. I don’t think the concept Bai’s been talking about just now, the profit 
model, is easy to make clear. It’s still vague for us. For those of us who are doing this 
work now, how it will develop in the future is not very clear. Because we are not sure 
what direction and path it will follow in the future, and we do not know whether there 
will really be a day when government supervision will also regulate this audio 
programming. Now it may be possible that some large-scale social media (zi meiti)66 
programs will be slowly removed. Whether or not this will happen is also really hard to 
say. We’re better now. Before, anyway, like in 2012, I had just come here to work part-
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time in 2012. At that time, the RBC monitored (jianting) our programming. 
Mei: Now they’re not monitoring. 
Li: Now they’re not monitoring. 
Mei: Is it because our license (paizhao) came through? 
Li: I don’t know. Anyway, because in 2012 they monitored, just like they monitored 
other traditional Beijing Radio frequencies.   
Mei: It’s like this. Before our license was issued, our broadcasting authorization fell 
under the RBC network. We broadcast using their license. Because this is . . . Isn’t it 
illegal to have no license? After that, we cooperated with the RBC, that’s true. Then, in 
the next few years, probably from 2009 onwards, we set about to get a license, but it took 
a long time. It took about a year or two to get it done, because China did not have this 
license for the internet media.  
Fei: What license do you have? 
Mei: Seems like it is internet media (wangluo meiti). 
Li: Was it the internet audiovisual license (hulianwang shiting xukezheng)? 
Mei: Seems like it was. Anyway, it seems that we were the only one in the country with 





Glossary of Initialisms   
 
 
BBS     Bulletin Board System 
 
BCR     Beijing Communication Radio, FM 103.9 
     Beijing Jiaotong Guangbo  
 
BCYL     Beijing Communist Youth League 
The Beijing Municipal Committee of the Chinese 
Communist Youth League  
Gongqingtuan Beijingshi Weiyuanhui 
 
BFSU     Beijing Foreign Studies University  
     Beijing Waiguoyu Daxue  
 
BNR     Beijing News Radio, AM 828 or FM 100.6 
     Beijing Xinwen Guangbo 
 
BVA     Beijing Volunteers Association 
     Beijing Zhiyuanzhe Xiehui   
 
BVF     Beijing Volunteer Service Federation 
     Beijingshi Zhiyuan Fuwu Lianhehui 
 
BYD     Beijing Youth Daily  
     Beijing Qingnian Baoshe 
 
CCP      Chinese Communist Party 
 
CCTV     China Central Television 
 
CNNIC    China Internet Network Information Center    
     Zhongguo Hulianwang Wangluo Xinxi Zhongxin 
 
CNR     China National Radio or Central People’s Broadcasting  
     Station 
     Zhongyang Renmin Guangbo Diantai   
 
CPR     Central People’s Radio or Central People’s Broadcasting 
     Station 
     Zhongyang Renmin Guangbo Diantai  
 
CRI     China Radio International or Radio Beijing 
 




     Zhongguo Chuanmei Daxue 
 
CYL     Communist Youth League of China 
Zhongguo Gongchanzhuyi Qingnian Tuan or 
Gongqingtuan 
      
DJ     Disc Jockey 
 
HR     Human Resources 
 
ID     Radio station identification 
 
IPO     Initial Public Offering 
 
IR     International Relations 
 
IRB     Institutional Review Board 
 
IT     Information Technology 
 
LLC     Limited Liability Company 
 
MC     Master of Ceremonies 
 
PRC     People’s Republic of China 
 
PRER     Pearl River Economic Radio 
 
RBC     Radio Beijing Corporation or Beijing Radio 
     Beijing Renmin Guangbo Diantai 
 
SASAC    State-owned Assets Supervision and Administration  
     Commission 
     Guozi Wei 
 
TC     Teachers College, Columbia University 
 
TVE     Township and Village Enterprise 
 
UIBE     University of International Business and Economics 
     Duiwai Jingji Maoyi Daxue   
 
UNDP     United Nations Development Program 
 





US     United States of America   
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